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೦೪ �ೋ� �ೆನ�ಯರು ಅವರ 

ಅಕ. /0�1ಾ�ಯ ಮ3ೆ4ೆ 

5ೇ� 
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ಕಷ\  ಎಂಬ Âತû  ತಲ?%& ' . ಆಗ ಅ
�  <Èೕ L= M:3 N ಒ À ಯ ಮ��  

�C%&   ಎಂ� ಅರಸ ಬp� ಳFI �
%& ' .ಬp� ಳ Ãಡm L= M:3 Nಯ��  

ಬರ�
%& 0.ಆಗ ಅವ
 ಏ
 Nಂಗ
 	ಂxದ ಗjUk .Zದ² ಬರ² ಒಪ�  �ದ� . 

zತರ ಅರಸನ �ೕವ��  �ೕನ ಅವvw ಯÉ�  �ೕ� ಔಷಧ �ಡ² ಒ?� %&   . 

¥ಳ�Ê ನ cವ ಏ
 ಮDI ಜನರ��  ಕ
�G L= M:3 N ಏ
 9Ë\ ಯÌ\  

ಔಷಧದ �ಡದ �tರ��  ತKG ��\  ?� o� ¥]À  ಕರ�II 	ಂx «�I ಏK 

ಅರಮ0I ಬ.%&   .ಒಳ ಬರ² ಅ
Bದ ಅವಳ
�  “Fೕ� �ಟ\  ಮ�� Fಂದ �� 

ಬ�Bದ' ಇ��  ಹ	&  ಹ��. _ಲ ಪಟ\ ವ��  ಆ
¶ ,ಸ²� ವ _kuಯ��  FನI 

�C¶ ಎಂ� �
ವ. . L= M:3 N ಅÁಕ �ನಗಳ ತನಕ ಅ
� �� �ಂC 

ಬp� ಳನ _
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ಅವKI �C%& '. ಈ dದಭUದ
�  n.oಳ ಬp� ಳರ �N*  �× �ೕ� 

�ನ� ಯರ ನC¶ ಗ:� I Fೕ. xCವ -ಷಯದ
�  �rS ದ ನysತ& :. �ೕ�s 

ಸo~ನದ
�  �]ದ½ ಸಹ �N* s ಗ:� I Fೕ. xC%& 0. zತರ Øರದ
� ದ�  

��� ಯ��  ಅ
� I a� ಜಗಳb Ùೕ�� �0I �N* ಯ��  ಇವ. 

6y��²� %& '. ಒಂ� ಅರ$-I FೕN Fಯಮ ಎಂÎ� ಇ: ತನ�  ­Bದ 

ಮಕ̂ gದ½ ಸಹ ಅವರ��  �B¤ $b� �ಜ�ದವನ ಧಮU. �I �ೕ� 

�ನ� ಯರ��  ಕ'� ಅವರ ಬ] FಮY ��  �ಜ�ಂದ ಬ�Ú̂ ರ ��%& =:� ೕ¶ ಈ 

�ಜ3  x�\  Fೕb 6ೕಗq� ಅಂತ �
%& '. ಆ dದಭUದ
�  ಇವ. ಅವರ ಜನನದ 



Zದ²  ಅವರ %=ಯ ಬ] �ಜ� Fೕ�ದ�  oNನ �K%�  V
%& '. ಆದ' 

ಬp� ಳ. �ೕಪ·ಂC FಮY ��  ಗ��. o��� ೕF ಅಂತ �
%& '. ಅವ. 

ಪCಮDಯ��  x�\  ಬ.%& ' ­Bದ ಮಕ̂ ಳ��  ಬ�Ú̂ ರ oC�ಗ �ಜ ಮ	&  

�kI 	ಂW �ಃಖ�tತ& :. 

                                      

                                                  

�ೕ� �ನ� ಯ� � 

 

   �ೕ� �ನ� ಯ. ಏ� ಎಂÎದ��  Ù3 ೕNಷ3 Kಂದ n.oಲ ಬp� ಳ. 

N]��ಂ�.%& '. ಅವ. _ರkಕ ?.ಷ. ಎಂÎ� ·%& �.ತ& :.  ಅವರ��  

ಬ�Ú̂ ರ o�ದ_̂ � ಅವKI 	ಂW qಸರ�tತ& :. ಆದ' ಇ� 

ಅF�ಯU��	& . ಪ* c ಪK�ಲ0 oCb� ಅವKI ಅF�ಯU��ದ� Kಂದ 

ಅವ. ಅದ��  FವU�$%& '. �0I ಅ
�  ಜನ. Fೕb ಮ�&  <�ಗ ಬ.N& ೕK 

ಎಂ� V]lಗ �ೕ� �ನ� ಯ. �b ಮ�&  ಬNೕU- <�ಗ ಅಂ:*  �ೕನದ ಭತ&  

Zಳu alಗ ಬಲ� ಮ  $ರಳ ಮ  ಮ�&  ಒಂllಗ x�\ I �ಂÎ alಗ ಈ 

�ೕ� �ನ� ಯ. ಬ.%& ' ಎಂ� ಅ
� ನ ಪ* c ಜನKI ನಮಸ̂ KG ಅರಮ0I ¥��  

�B ಅ
� ಂದ 6ರ ಬ.%& '. 9ಂ: ಅವ.  ಬ.�ಗ ಅb %= �]ದ ಹರu 

0ನ�tತ& :. ?ಂ� ಪಣb ಎಂಬ ಹರu ಅಂದ' ಎರC ¨ಯ 9Ë\ ಯÌ\  ಹಣವ��  

��� LವKI ಸಮಪU� oCವ ವ3 ವvw . uಮY ಳ �ಗಬ* ಹY KI ಸಮಪU� 

oC�& ೕ¶ ಅಂತ �] ಅವ. ಅ
� ಂದ Áರ�� uಮY  I 6ೕt%& ' ಅ
�  



6ೕt�ಗ �ಗಬ* ಹY  Lವ­w ನದ
�  ÜÝಯ��  9�G W�² �B 6ೕಗ² 

ಭಟ\ . ಅk<�.%& '. ಇವ. ಅವರ ಬ] �b 	ಂW Øರ�ಂದ a�:� ೕ¶. 

%= �]ದ ಹರuಯ��  dlಯ oಡq� ಅಂತ �
%& '. ÜÝ ಆದ �D 

�� W�² �Isb�ಲ�  ಅಂತ ಭಟ\ . ಅವರ
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ಕನಾಾಟ್ಕದಲ್ಲಿ ಸಮತದರ ತೋರದ ಭಾಗಗಳನ್ತನ ತ್ತಳುನಾಡತ ಎಂದತ ಕರ ಯಲಾಗತತುತ್ತು. ಈ ಭಾಗಗಳನ್ತನ ಹ  ಯಸಳ 

ಮತ್ತು ವಿಜಯನ್ಗರ ಸಾಮಾರಜಯವು ಆಳುತುತ್ತು. ತ್ತಳುನಾಡತ ದ ೋಶ್ವು ಬಂಗಾಡಿ ಬಂಗರ ಸಾಮಂತ್ದಲ್ಲತ್ತು, 
ಬಂಗಾಡಿಯ ಬಂಗರತ ಒಂದತ ಕ್ಾಲದಲ್ಲಿ ರಾಜಯದ ಕರಾವಳಿ ಪರದ ೋಶ್ವನ್ತನ ಬಹಳ ಆಡಂಬರ ಮತ್ತು ವ ೈಭವದಿಂದ 

ಆಳಿದರತ, ಶ್ತ್ಮಾನ್ಗಳ ಹಿಂದ  ರಾಜಯದ ಕರಾವಳಿ ಪರದ ೋಶ್ವು ಈ ಪರದ ೋಶ್ದಲ್ಲಿ ಪರವಧಾಮಾನ್ಕ್ ೆ ಬಂದ ಅನ ೋಕ 

ರಾಜವಂಶ್ಗಳಿಗ  ನ ಲ ಯಾಗಿತ್ತು. 

ತ್ತಳುನಾಡತ ಅಥವಾ ತ್ತಳು ಮಾತ್ನಾಡತವ ಭ ಮಿ ಎಂದತ ಕರ ಯಲಪಡತವ ಈ ಪರದ ೋಶ್ವು ಶ್ರೋಮಂತ್ ಇತಹಾಸವನ್ತನ 
ಹ  ಂದಿದ  ಮತ್ತು ವಿವಿಧ ರಾಜರತ ಹ  ಯಸಳ ಮತ್ತು ವಿಜಯನ್ಗರ ಸಾಮಾರಜಯದ ಸಮಾಂತ್ರ ಆಳಿವಕ್  ನ್ಡ ಸಿದ ಅದತುತ್ 

ಅವಧಿಯನ್ತನ ಅನ್ತಭವಿಸಿತ್ತು. ಪಶ್ಿಮ ಘಟ್ಟಗಳ ಪ್ಾರಚಿೋನ್ ಕ್ಾಡತಗಳಿಂದ ಸತತ್ತುವರ ದ ನ ೋತ್ಾರವತ ನ್ದಿ ಮತ್ತು ಅದರ 

ಉಪನ್ದಿಗಳು ಫಲವತ್ಾುದ ಬ ಟ್ಟದಲ್ಲಿ ವಾಸಿಸತವ ಈ ರಾಜವಂಶ್ಗಳು ತ್ಮಮ ಹತಚ್ಿ ಸಿಾತಯಲ್ಲಿದದವು, ಬ ೈಲಂಗಡಿಯತ 
ಇವರ ರಾಜಯದ ಒಂದತ ಭಾಗವಾಗಿತ್ತು, ಇದನ್ತನ ಎರಡನ ೋ ರಾಜಧಾನಿ ಎನ್ನಬಹತದತ. ಸತಮಾರತ 12ನ ೋ ಶ್ತ್ಮಾನ್ದಲ್ಲಿ 
ಬ ೈಲಂಗಡಿಯತ ರಾಣಿ ಸ  ೋಮಲಾದ ೋವಿಯಂದ ಆಳಿವಕ್ ಯಲ್ಲಿ ಒಳಪಟ್ಟಟದತದ. ಬಂಗಡಿಗಿಂತ್ ಬ ೈಲಂಗಡಿಯತ 
ಸಮೃದಿಿಯಂದ ಇತ್ತು. ರಾಜಯವನ್ತನ ರಕ್ಷಿಸಲತ ಸತಸಂಘಟ್ಟತ್ ಸ ೈನ್ಯದ ಜ  ತ್ ಗ  ಪಟ್ಟಣಗಳು, ಕ್  ೋಟ ಗಳು ಮತ್ತು 
ಅರಮನ ಗಳು ಇದದವು. ಭತ್ು ಮತ್ತು ಸಾಂಬಾರ್ ಪದಾಥಾಗಳ ಬ ೋಸಾಯ ಕ್ ೋರಳವಾಗಿತ್ತು ಮತ್ತು ವಾಯಪ್ಾರವು ಅಭಿವೃದಿಿ 
ಹ  ಂದಿತ್ತು. ಬ ಲ ಬಾಳುವ ಲ  ೋಹಗಳನ್ತನ ಮಾರತವ ವಾಯಪ್ಾರಿಗಳು, ಶ್ಲ್ಲಪಗಳು, ಕಲಾವಿದರತ ಮತ್ತು ತ್ತ್ವಜ್ಞಾನಿಗಳು 
ಸಹ ಜನ್ರಲ್ಲಿ ಇದದರ . 
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ಸ  ೋಮನಾಥ ೋಶ್ವರ ದ ೋವಸಾಾನ,ಬ ೈಲಂಗಡಿಯು 

 

ಸತಮಾರತ 900 ವರ್ಾಗಳ ಹಿಂದ  ಹ  ಯಸಳರ ರಾಜರಿಂದ ಸಾಾಪಿಸಲಪಟ್ಟ ಬ ೈಲಾಂಗಡಿಯ ಶ್ರೋ ಸ  ೋಮನಾಥ ೋಶ್ವರ 

ದ ೋವಾಲಯವು ಅವರ ಸಮಾಂತ್ರರಿಂದ ಮತ್ತು ವಿೋರಶ ೈವ ವಂಶ್ಸಾರಿಂದ ನಿಮಿಾಸಲಪಟ್ಟಟರತವುದತ ಕಂಡತ ಬರತತ್ುದ . 

ಇವರ ಆಡಳಿತ್ ಕ್ಾಲದಲ್ಲಿ ದ ೋವಸಾಾನ್ದಲ್ಲಿ ಉತ್ಸವದಿಗಳನ್ತನ ನ್ಡ ಯತತುದದ ಬಗ ೆ ಪರಶ್ನಚಿಂರನ ಯಲತ ತಳಿದತ ಬಂದಿದ . 

ಈ ದ ೋವಸಾಾನ್ವು ಆ ಕ್ಾಲದಲ್ಲಯಿೋ ಸಂಪೂಣಾ ಶ್ಲಾಮಯ ದ ೋಗತಲವಾಗಿ ನಿಮಾಾಣಗ  ಂಡಿತ್ತು, ನ್ಂತ್ರದ 

ಕ್ಾಲಘಟ್ಟದಲ್ಲಿ ವಿೋರಶ ೈವ ಲ್ಲಂಗಾಯತ್ರತ ಈ ಪರದ ೋಶ್ಕ್ ೆ ಬಂದತ ಈ ದ ೋವಸಾಾನ್ದ ಆಡಳಿತ್ದ ಹಾಗ  

ಉತ್ಸವವಾದಿಗಳನ್ತನ ನ್ಡ ಸತತುದದರತ.  ಇವರತ ದ ೋವಸಾಾನ್ದಲ್ಲಿ ಪೂಜಾ ಸ ೋವ ಯಜ  ತ್ ಗ  ಶ್ರೋ ಕ್ ೋತ್ರದಲ್ಲಿ ಔರ್ಧಿೋಯ 

ಸಸಯಗಳನ್ತನ ಬ ಳ ಸಿ ಪರಜಾವಗಾದವರಿಗ  ಔರ್ಧಿಗಳನ್ತನ ನಿೋಡತತುದದರತ ಎಂಬತದತ ಕ ಡ ತಳಿದತ ಬಂದಿದ . 

ಆದಕ್ಾರಣ ಶ್ರೋ ಸನಿನಧಿಯಲ್ಲಿ ಸಕಲ ರ  ೋಗಾದಿಗಳ ನಿವಾರಣ ಗ  ಪ್ಾರರ್ಥಾಸಿಕ್  ಂಡರ  ಭಕ್ಾುದಿಗಳು ಅಭಿರ್ಟ 
ಈಡ ೋರತವುದತ ಎಂಬ ವಿಚಾರ ತಳಿದತಬಂದಿದ . 

ಆನ್ಂತ್ರ ರಾಣಿ ಸತಮಲದ ೋವಿ ಅಧಿಕ್ಾರಕ್ ೆ ಬಂದರತ.  ಸ  ೋಮಲಾದ ೋವಿ ದ ೋವಸಾಾನ್ದ ಜೋಣ  ೋಾದಾಿರ 

ಕ್ಾಯಾಗಳನ್ತನ ನ್ಡ ಸಿದದರತ ಇಂದತ ಪರಶ್ನಚಿಂತ್ನ ಯಲ್ಲಿ ತಳಿದ ವಿಚಾರ. ಸ  ೋಮಲಾ ದ ೋವಿಯ ಕ್ಾಲ ನ್ಂತ್ರ 400 

ವರ್ಾ ದ ೋವಸಾಾನ್ವು ಅನಾಥವಾಯತ್ತ. ಇಲ್ಲಿನ್ ಸಂಪತ್ತು ಕಳಳಕ್ಾಕರ ಪ್ಾಲಾಯತ್ತ ಎಂದತ ತಳಿದತಬಂದಿದ . ಇದಿೋಗ 

400 ವರ್ಾಗಳಿಂದ ಅನಾಥವಾದ ದ ೋವಸಾಾನ್ದಲ್ಲಿ ಸತಮಾರತ 22 ವರ್ಾಗಳಿಂದ ಊರ, ಪರವೂರ ಭಕುರತ, ಹಾಗ  

ಯತವಶ್ಕ್ತು ಸ ೋರಿ,ಭಜನ  ಹಾಗ  ಇನಿನತ್ರ ಸ ೋವಾ ಕ್ಾಯಾಗಳನ್ತನ ಆರಂಭಿಸಿಕ್  ಂಡತ ಬಂದರತ. ಇವರ ಲಿರ  ಒಗ ಡೆಿ 

ದ ೋವಸಾಾನ್ದ ಜೋಣ  ೋಾದಾಿರದ ಬಗ ೆ ನಿಧಾಾರಕ್ ೆ ಬಂದತ, ನ ಲಾಮಡಿಯ ಶ್ರೋ ಶ್ರೋಧರ ಗ  ೋರ ಯರತ ಮತ್ತು ಶ್ರೋ ಶ್ಶ್ 

ಪಂಡಿತ್ ಮಂಗಳೂರತ ಇವರಿಂದ ಪರಶ್ನ ಚಿಂತ್ ಯನ್ತನ ನ್ಡ ಸಲಾಯತ್ತ. ಪರಸತುತ್ ಪರಶ್ನ ಚಿಂತ್ನ  ಪರಕ್ಾರ ಶ್ರೋ 
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ದ ೋವಾಲಯದ ಜೋವನ  ೋದಾಿರ ಕ್ಾಯಾಕರಮವನ್ತನ ಪೂರ ೈಸಲಾಗತತುದ . ಆ ಪರಕ್ಾರ ಗಭಾಗತಡಿ, ತೋಥಾ ಮಂಟ್ಪ 

ಮತ್ತು ತೋಥಾಬಾವಿಯನ್ತನ ಶ್ಲ  ಕಲ್ಲಿನಿಂದ ನಿಮಿಾಸಲಾಗಿದ . ಸತತ್ತುಪ್ೌಳಿಯ ಕ್ಾಮಗಾರಿಗಳು ಪೂಣಾಗ  ಂಡಿವ . 
ಇವ ಲಿವೂ ಗಾರಮದ ಎಲಾಿ ಮನ ಗಳ ಭಕುರ, ಪರವೂರ ಭಕುರ, ಕನಾಾಟ್ಕ ಸಕ್ಾಾರದ ಧಾಮಿಾಕ ದತು ಇಲಾಖ ಯ 

ಹಾಗ  ದಾನಿಗಳ ನ ರವಿನಿಂದ ಸತಮಾರತ 1.5 ಕ್  ೋಟ್ಟಯ ವ ಚ್ಿದಲ್ಲಿ ಸಂಪೂಣಾ ಶ್ಲಾಮಯ ದ ೋಗತಲ 

ನಿಮಾಾಣಗ  ಂಡತ ಜೋವನ  ೋದಾರ ಕ್ಾಯಾಕರಮ ಅಂತಮ ಹಂತ್ದಲ್ಲಿದ . ಇಲ್ಲಿನ್ ಶ್ವಲ್ಲಂಗವನ್ತನ ಮಧಯಪರದ ೋಶ್ದ 

ನ್ಮಾದಾ ನ್ದಿಯಂದ ತ್ಂದತ ಪರತಷ್ಾಾಪಿಸಬ ೋಕ್ ಂದತ ಪರಶ್ನ ಚಿಂತ್ನ ಯಲ್ಲಿ ಕಂಡತ ಬಂದ ಪರಕ್ಾರ ಶ್ವಲ್ಲಂಗ 

ಪರತಷ್ಾಾಪನ್ ಕ್ಾಯಾಕರಮವನ್ತನ ನ ರವ ೋರಿಸಿದಾದರ . 
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ಜೋರ  ೋೋದಾಾರದ ಹಂದಿನ ಚಿತ್ರ. ದ ೋವಸಾಾನದ ಸುತ್ತ ಬಯಲು ಪ್ರದ ೋಶ್ ಇದದದುದ 

 

ಜೋರ  ೋೋದಾಾರದ ನಂತ್ರದ ಚಿತ್ರ. ಬರಹ್ಮ ಕಲಶ  ೋತ್ಸವದ ಸಮಯದಲ್ಲಿ ತ ಗ ದ ಚಿತ್ರ. 
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ದ ೋವಸಾಾನದ ಪ್ಕಕದಲ್ಲಿ ಇರುವಂತ್ಹ್ ನಾಗಬನ. 

 

 

 

 

 

ಸಾಳೋಯಲ್ಲಿ ಸಿಕ್ಕಕರುವ ನಾಗರಕಲುಿ. 
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ದ ೋವಸಾಾನದ ಪ್ಕಕದಲ್ಲಿ ಇರುವಂತ್ಹ್ ಭ ತ್ಸಾಾನ. 
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ದ ೋವಸಾಾನದ ಬಳ ಸಾಳೋಯರ ಜ  ತ ಗ  ನಮಮ ತ್ಂಡ. 
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ಬ ೈಲಾಂಗಡಿ ಅರಮನ , ಸ  ೋಮಲಾದ ೋವಿ ಮತ್ುತ ರಾಜನ ಸಮಾಧಿ ಹಾಗ  ದ ೈವಸಾಾನ. 

 

ಬ ೈಲಾಂಗಡಿಯ  ಅರಮನ  ಬಗ ೆ ಅಷ್ಾಟಗಿ ಹಿನ ನಲ  ತಳಿದಿಲಿವಾದರ . ಅದರ ಹತುರದಲ ಿೋ ಇರತವ ಎರಡತ ಸಮಾಧಿಯ 

ರಾಣಿ ಸ  ೋಮಲಾದ ೋವಿ ಮತ್ತು ಇನ  ನಂದತ ಸಮಾಧಿ ರಾಜನ್ದತದ ಎಂದತ ಸಾಳಿೋಯರತ ಅಭಿಪ್ಾರಯಪಟ್ಟಟದಾದರ . ಈ 

ಸಾಳದಲ್ಲಿ ಎರಡತ ದ ೈವಸಾಾನ್ ಮತ್ತು ಜಾಲಟ್ ಇದ .ಜಾಲಟ್ ಅಂದರ  ಒಂದತ ಜಾಗದಲ್ಲಿ ಹತ್ುರಿಂದ ಮ ವತ್ತು 
ದ ೈವಗಳು ಕತಣಿಯತವ ಜಾಗ . ಅ ದ ೈವಗಳಿಗ  ಕಡತಬತ ತ್ಯಾರಿಸಬ ೋಕತ . ದ ೈವ ಕತಣಿದತ ನಾನ್ತ ಚಿಕೆ ಗಣ ಅಂತ್ 

ಹ ೋಳುತ್ುದ  ಆಗ ಅ ದ ೈವಕ್ ೆ ಒಂದತ ಕಡತಬತ ಅನ್ತನ ಕ್  ಡಬ ೋಕತ . ಅ ಕಡತಬತ ಅನ್ತನ ಓಡಿ ಹ  ೋಗಿ  ಬಿಸಾಕತತ್ುದ   
ಅದ ೋ ರಿೋತಯಾಗಿ ಇನ  ನಂದತ ದ ೈವ ಬಂದತ ನಾನ್ತ ದ  ಡಡ ಗಣ ಅಂತ್ ಹ ೋಳುತ್ುದ   ಈ ದ ೈವವೂ ಕ ಡ ಇದ  ರಿೋತ 

ಮಾಡತತ್ುದ  .  ಅಲ್ಲಿನ್ ಒಂದತ ದ ೈವತ್ಾಣಕ್ ೆ  ಮಾತ್ರ ನ ಮೋಸಾವ  ನ್ಡ ಯತತ್ುದ  ಅದ  ಕ ಡ ಹನ ನರಡತ 
ವರ್ಾಗಳಿಗ  ಮ್ಮಮ . ಈ ಸಂಪರದಾಯ ರಾಜರ ಆದಿ ಕ್ಾಲ್ಲದಿಂದ ಕ ಡ ನ್ಡ ದತ ಕ್  ಂಡತ ಬಂದಿದ  . ಇದನ್ತನ ಪರಸತುತ್ 

ನ್ಡ ಸತವವರತ ಪರಭಾಕರ್ ಭಟ್ ಅವರತ . ದ ೈವತ್ಾಣದ ಹತುರ ಇರತವ ಕ್  ೋಣ ಯಂದರಲ್ಲಿ ದ ೈವಕ್ ೆ ಪರಸಾದವನ್ತನ 
ತ್ಯಾರಿಸತತ್ಾುರ  .ಇದನ್ತನ ತ್ಯಾರಿಸಲತ ಜ ೈನ್ ಸಮತದಾಯದ ವಯಕ್ತುಯಾಗಬ ೋಕತ. 

 

 

                               ಬ ೈಲಾಂಗಡಿಯ ಅರಮನ . ಮತ್ುತ ಸಾಳೋಯರ ಜ  ತ  ತ್ಂಡದವರ ಸಂವಾದ 
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ರಾಣಿ ಸ  ೋಮಲಾ ದ ೋವಿಯ ಸಮಾಧಿ                                                                                ರಾಜನ ಸಮಾಧಿ 

 

 

                                                   

ಬಯಲ್ ಅಂಗಡಿಯ ಅರಮನ  ಬಳ ಇರುವ ಭ ತ್ ಸಾಾನ                              ಸುಮಾರು 900 ವರ್ೋದ ಹ್ಳ ಯ ಬಾವಿ 
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ಭ ತ್ಸಾಾನದ ಬಳ ನಮಮ ತ್ಂಡ 
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ಬ ೈಲಂಗಡಿಯ ಬಸದಿ 

ಬ ೈಲಾಂಗಡಿಯ ಬಸದಿ ಸತಮಾರತ 900 ವರ್ಾದ ಹಳ ಯದಾಗಿದತದ ಹ  ಯಸಳರ ಕ್ಾಲಕ್ ೆ ಸ ೋರಿದತದ, ರಾಣಿ 

ಸ  ೋಮಲದ ೋವಿ ಇಂದ ಜೋಣ  ೋಾದಾಿರವಾಗಿದ  ಎಂಬತದಕ್ ೆ ಪುರಾವ ಗಳು ದ  ರ ತವ . ಬಸದಿಯ ಕಂಬದ ಮ್ಮೋಲ  
ಕ್ ತ್ುಲಪಡತವ ಶಾಸನ್ ಹ  ರತ್ತ, ಇನ್ನರ್ತಟ ಲ್ಲಖಿತ್ ಪುರಾವ  ಲಭಯವಿಲಿ. ಬಸದಿಯ ಪ್ಾಲಕರಿಂದ ತಳಿದತ ಬಂದ ಹಿನ ನಲ  

ಎಂದರ  " ರಾಣಿ ಸ  ೋಮಲಾದ ೋವಿ ಬಂಗಾಡಿ ರಾಜನ್ನ್ತನ ವರಿಸತತ್ಾುಳ , ನ್ಂತ್ರ ಒಂದತ ಪೂಜ ಯಲ್ಲಿ ಪತ 

ಪತನಯರಿಬಬರನ್ತನ ನಿಲಲಿತ ಹ ೋಳುತ್ಾುರ  ಆಗ ಸ  ೋಮಲಾದ ೋವಿಯನ್ನ ರಾಜನ್ ಎಡಬದಿಯಲ್ಲಿ ನಿಲಲಿತ ಹ ೋಳುತ್ಾುರ , 
ರಾಣಿ ಸ  ೋಮಲಾ ದ ೋವಿಗ  ಈ ವರಸ ಯತ ಇರ್ಟವಾಗತವುದಿಲ.ಿ ತ್ಾನ್ತ ರಾಣಿಯತ, ತ್ನ್ನ ಬಳಿಯ  ಸಿರಿವಂತಕ್  

ಸಾಕರ್ತಟ ಇದ , ಒಂದತ ಸಾಮಾರಜಯವನ್ತನ ಆಳುವ ಸಾಮಥಯಾವಿರತವವಳು ಎಡ ಬದಿ ಯಾಕ್  ನಿಲಿಬ ೋಕ್ ಂದತ ಆಕ್ ೋಪಿಸಿ 

ಪೂಜಾ ಕ್ಾಯಾದಿಂದ ಹ  ರ ನ್ಡ ಯತತ್ಾುಳ . ನ್ಂತ್ರ ಬಯಲ್ ಅಂಗಡಿಯಲ್ಲಿ ಬಸದಿಯನ್ತನ ನಿಮಿಾಸಲತ 
ತ್  ಡಗತತ್ಾುಳ . ಈ ವಿರ್ಯ ಬಂಗಾಡಿಯ ರಾಜನಿಗ  ತಳಿದತ ತ್ನ್ನ ಪತನ ಒಂದತ ದ ೋವಸಾಾನ್ವನ್ತನ ನಿಮಿಾಸತವರ್ತಟ 

ಸಾಮಥಯಾದಲ್ಲಿದಾದಳ  ಎಂದತ ತಳಿದತ ಖತಷಿಯಂದ ದ ೋವಸಾಾನ್ಕ್ ೆ ಭ ೋಟ್ಟ ಕ್  ಡಲತ ತ್ನ್ನ ಸ ೈನ್ಯದ  ಂದಿಗ  
ಹ  ರಡತತ್ಾುನ . ಆದರ  ಗತಪುಚಾರರತ ರಾಜನ್ತ ರಾಣಿ ಸ  ೋಮಲಾ ದ ೋವಿ ಕಟ್ಟಟಸಿದ ಬಸದಿಯನ್ತನ ನಾಶ್ ಮಾಡಲತ 

ಬರತತುದದನ ಂದತ ತ್ಪುಪ ಮಾಹಿತಯನ್ತನ ನಿೋಡತತ್ಾುರ . ಇದನ್ತನ ಕ್ ೋಳಿದ ರಾಣಿ ಸ  ೋಮಲಾದ ೋವಿ ಬರಕ ರತ ರಾಜನಾದ 

ದ ೋವಪುಂಜ ನ್ಲ್ಲಿ ತ್ಂಗಿಯ ಸಮಾನ್ಳಾದ ತ್ನ್ಗ  ಬಯಲ್ ಅಂಗಡಿಯ ರಾಜನಿಂದ ರಕ್ಷಣ  ಕ್  ಡತ ಎಂದತ 
ಬ ೋಡತತ್ಾುಳ . ಇದಕ್ ೆ ಒಪಿಪದ  ರಾಜ ದ ೋವಪುಂಜ ಬಂಗಾಡಿಯ ರಾಜನ್ನ್ತನ ದಾರಿಯಲ ಿೋ ನಿಲ್ಲಿಸತತ್ಾುನ  ಸಿಟ್ಟಟಗ ದದ 
ಬಂಗಾಡಿ ರಾಜನ್ತ ಯತದಿ ಯತದಿಕ್ ೆ ನಿಲತಿತ್ಾುನ  ಇದಕ್ ೆ ಪರತ ಉತ್ುರವಾಗಿ ರಾಜ ದ ೋವಪುಂಜ ಬ ೈಲಾಂಗಡಿಯ 

ರಾಜನ್ ತ್ಲ ಯನ್ತನ ತ್ನ್ನ ಕತುಯಂದ ಕಡಿಯತತ್ಾುನ . ಬಸದಿಂದ ಪೂಜಾ ಕ್ಾಯಾವನ್ತನ ನಿವಾಹಿಸಿ ಬಂದ 

ಸ  ೋಮಲಾದ ೋವಿಯತ ತ್ನ್ನ ಪತಯ ರತಂಡವನ್ತನ ನ  ೋಡಿ ಅಲ ಿೋ ಹೃದಯ ಆಘಾತ್ದಿಂದ ಮೃತ್ಪಟ್ಟಟರತತ್ಾುಳ . 
ಎಂಬತದತ ಸಾಳಿೋಯರ ಅಭಿಪ್ಾರಯವಾಗಿದ  ನ್ಂತ್ರ ಕ್ಾಲಾನ್ತಕರಮಣ ಆ ನ ಲವು ಬರಕ ರತ ರಾಜನಿಗ  ಸ ೋರಿದತದ ಹಿೋಗ  

ಹಲವಾರತ ಪಿೋಳಿಗ ಗಳು ಆ ವಂಶ್ಸಾರಿಗ  ಹಸಾುಂತ್ರವಾಗಿತ್ತು. ನ್ಂತ್ರ ಬಸದಿಯ ಪ್ಾಲನ ಯನ್ತನ ಲ್ಲಂಗಾಯತ್ 

ಸಮತದಾಯದವರತ ವಹಿಸಿಕ್  ಂಡರತ. 
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ಬ ೈಲಂಗಡಿಯ ಬಸದಿ 

 

 

 

 

ಬಸದಿಯ ಪ್ಾಲಕರ ಜ  ತ್ ಗ  ತ್ಂಡದ ಸಂವಾದ 
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ಬ ೈಲಂಗಡಿಯ ಬಸದಿಯಲ್ಲಿ ನ್ಮಮ ತ್ಂಡ 

 

 

ಬ ೈಲಂಗಡಿಯ ಬಸದಿ ಕಂಬದಲ್ಲಿ ಕ್ ತ್ುಲಪಟ್ಟಟರತವ ಶಾಸನ್. ಈ ಶಾಸನ್ವು ರಾಣಿ ಸ  ೋಮಲಾದ ೋವಿಯತ ಹತಣಿಿಮ್ಮಯ ರಂದತ ಬಸದಿಯ 

ಜೋಣ  ೋಾದಾಿರ ಮಾಡಿದಾದರ  ಎಂದತ ತಳಿಸಲಾಗಿದ . 
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ಸತಮಾರತ 900 ವರ್ಾದ ಹಳ ಯ ಗ  ೋಪ್ಾಲಕೃರ್ಿನ್ ದ ೋವಸಾಾನ್. ಇನ್ತನ ಶ್ತ್ಲಗ  ಂಡ ಸಿಾತಯಲ್ಲ ಿ
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Introduction : 

Hanneradu Kavalu is one of the renowned  historical places situated in the village of Maruru of 

Mudabidire Taluk in Dakshina Kannada district, 7 kilometers away from the town of Mudabidire.   

The place has a temple dedicated to Lord Shiva, named as Shri Panchalingeshwara temple. It draws 

thousands of devotees and tourists every year who come here to seek the blessings of Lord Shiva.  

 

The temple is situated in the middle of a river and has the two Sanctums or Garbhagriha. The glory 

of Sri Panchalingeshwara is such that sometimes he is also compared with Shri Kashi 

Vishweshawara and it is believed that praying to Sri Panchalingeshwara is equal that to Kashi 

Vishweshwara. It has a history of 5000 years from the Treta Yuga. The temple provides spiritual 

heaven for devotees to seek enlightenment, knowledge & blessings. The temple aims to facilitate 

the spiritual and social welfare of the community by organizing Poojas rituals and ceremonies. It 

is actually known as Shri Prakara Panchalingeshwara Temple, Hanneradu Kavalu.  

 

Scope and objectives of the research:  
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The scope of the research project on Hanneradu Kavalu would be to explore and analyze various 

aspects of the significance, history and management of the place and temple located there. There 

is also a brief study of the Dam and Hydro Power Project.  

 

The objectives of the research project can be listed as follows:   

● To study the historical significance of the place and temple and their evolution over the 

centuries.   

● To examine the architectural features of the temple, including its design, materials used, 

and decorative elements.   

● To investigate the religious significance of the place, rituals, practices, and the role of the 

main deity and other idols of the temple.  

● To analyze the social significance of the temple in the context of the local community, 

including its influence on the people, cultural values, and community engagement.   

● To evaluate the economic significance of the temple, including its contributions to the local 

economy, tourism, and job creation.   

● To assess the temple's management structure and functions, including the role of the temple 

trust and the government in the administration of the temple.   

● To explore the challenges faced by the temple management in areas such as conservation, 

environmental sustainability, and community development.   

● To analyze the temple's role in promoting cultural and spiritual tourism and its impact on 

the local economy.   

● To suggest measures for the conservation, preservation, and promotion of the cultural 

heritage of the place.  

● To provide recommendations for improved management practices that can enhance the 

temple's significance, and ensure its long-term sustainability.    

 

By addressing these objectives, the research project seeks to provide a comprehensive and 

multifaceted understanding of Hanneradu Kavalu, Sri Panchalingeshwara temple, Dam and its 

contribution to the religion, culture, and economy of the region. 

 

Significance of the place : 
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The place Hanneradu Kavalu has various specialities in terms of mystery and religious beliefs. 

Earlier it was said that the river flowed in twelve branches. But now only six branches can be seen. 

The Prakara Panchalingeshwara temple of Hanneradu Kavalu is the village diety to the nearby 

seven villages. Another speciality of the temple is that it has two sanctums, one is in the modern  

temple built and another one is in the ancient temple in the middle of the river. Both the sanctums 

(Garbhagudi) receive various worships and rituals. The temple in the middle of the river receives 

Puja once in a year on Ellamavasya as it is impossible to worship there in the entire year, while 

the modern temple of Panchalingeshwara recieves Puja everyday.  

 

The temple recieves the thousands of devotees every year. The "Theertha Snana'' on the day of 7th 

Amavasya in the month of Dhanu according to Hindu Lunar calendar  is very famous. The devotees 

from all the parts of Karnataka state and even from the other states along with their family  visit in 

large numbers to this temple. On this day, the devotees can enter into the Theertha Guhe (cave) 

situated on the shore of the river and have their holy bath and pooja. They perform rituals with the 

utter devotion and faith that their wish can come true. 

 

Another ritual that is very famous here as 

"Pinda Pradana''. The devotees bring the ashes of their cremated ancestors and  let it flow in the 

waters of the river  as they believe that this ritual can give good position (Sadgathi) or Salvation 

(Moksha) to their ancestors. There are only some places in Dakshina Kannada dedicated for this 

ritual of "Pinda Pradhana", Hanneradu Kavalu is one of them. They also perform Tilahoma on the 

shore of river praying for the Salvation for their ancestors. Hence the place is also known as "Pitru 

Moksha Dhama" (The place for salvation of ancestors). The cracked stones of Naga can also be 

delivered here other than that in Subramanya.  

 

Legendary background :  

 

There are various legendary strokes around the origin theories of "Hanneradu Kavalu". As villagers 

say, Some 40 years ago, the Phalguni river on this place was flowing in 12 branches. So a news 

reporter who had visited the place, reported that the river flowed here in twelve branches. Hence, 
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other visitors also started to call it as "Hanneradu Kavalu" or "12 branches". Thus, that name came 

to that place.  

 

                 

 

According to Stala puranas, during Treta Yuga it was the place for huts of ancient sages. Once a 

sage named Mruganda Muni lived here, prayed to God Brahma for Goddess Ganga to appear here 

as it is suitable and holy for her to flow. Thus the Goddess Ganga emerged and flowed from the 

Kamandala of Mruganda Muni then on the earth. During that time, twelve damsels of the 

heaven(Gandharva Kanya) became free from their curse and flowed like water through river 

Phalguni in twelve branches. Henceforth, the name "Hanneradu Kavalu came into existence. The 

river is also called as "Dwadasha Kanya Tirtha" (12 heavenly damsels' river) and "Kamandala 

Thirtha". It is also called as "Moksha Dhama" as it freed the damsels from curse. Mruganda Muni 

blessed that the devotees who take bath in this river can gain as much as Punya gained by doing 

that in River Ganga at Kashi. So thus the Theertha Sthana became very famous here. The Sthala 

Purana text called "Polali Rajarajeshwari Mahatme '' which is the complete story of the origin of 

one of the renowned temples of Tulunadu, Polali Rajarajeshwari temple, has the mention of this 

place. Its first chapter itself talks about "Kamandala Theertha Prabha" and "Mrugando Kshetra", 

and tells the story of "Dwadasha Kanya Theertha". 

 

During Dwapara Yuga, Pandavas i.e Yudhishtira, Arjuna, Bhima, Nakula, Sahadeva during their 

exile, came to know about the holyness of the place and flowing goddess Ganga as "Gupta Ganga'' 

at Dwadasha Kanya Thirtha.  So they came to the South and lived here for some days. For the 

worshiping purpose, they built a temple in the midst of the river and installed five lingas inside the 
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temple. They are called Sadyojata, Vamadeva, Aghora, Tatpurusha, Ishana. Thus that temple is 

called Panchalingeshwara temple.  

 

The Pandavas also built a cave and named it as "Gomukha ''. They gave a boon that going through 

that cave and taking the Theertha Sthana or holy bath in the river is equal to borning through the 

stomach of a cow or Govu. There is another legend that when Pandavas  suffered from the lack of 

fire to prepare food, a fisherman arrowed to a seed of a fruit to produce fire. Thus Pandavas gave 

him a boon to have a large  number of fishes from that river. So the villagers believe that it is 

because of that blessing that some fishermen are able to catch plenty of fishes during the month of 

September & October in this place even today.  

 

Historical Background :  

 

As said in the legends, the original temple of Panchalingeshwara was built almost five thousand 

years ago in the middle of the Phalguni river flowing at Hanneradu Kavalu, by Pandavas in 

Dwapara Yuga. 

 

           

During the rainy season, the river Phalguni will be filled and flow rapidly. So it is impossible to 

go between the smashes of river waves and conduct Puja in the temple. Thus a new temple was 

established later during the 21st century solely for the reason of worshiping Shiva. The 

construction project of the new Panchalingeshwara temple was taken up by Bobba Power Project 

Company under the  guidance of Shri Shri Shri Bharathi thirtha Swamiji of Sharada mata, Sringeri. 

Even the Hanneradu Kavalu Dam project was also done by the same company. All the works are 
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done under the leadership of the then chief priest of the temple, Ramakrishna Bhat of Deradi 

family. The great contribution towards the construction was done by the owner of that company 

Smt and Shree Veeraswaminatham Bobba. The temple construction was completed and 

Brahmakalashotsava was held on 11th may of 2006. From that time, the daily Pujas and other rituals 

are done in the newly built temple.  

 

At present the temple is under renovation. We can expect Brahmakalshotsava of the temple in the 

next year. The ongoing works are under the guidance of present chief priest Sadashiva Bhat of 

Deradi family.  

 

 

Architecture of temples : 

 

The Pancha(five) Lingas established by Pancha Pandavas are named as Sadyojata, Vamadeva, 

Aghora, Tatpurusha, Eshana. In Shaivite temples the Linga is often at the center, it is distinctively 

an iconic. It is a smooth cylindrical mass. Often it rests in the center of a lipped, disk-shaped object, 

the yoni, which is an emblem of the goddess Shakti. Ancient Sanskrit texts such as the 

Mahabharata and the Puranas relate narratives and identify the Linga as the phallus of Shiva. 

Practicing Hindus consider the linga and yoni together to symbolize the union of the male and 

female principles and the totality of all existence. 

 

The original temple of Panchalingeshwara has 4 walls on four sides often closed with an iron gate 

as devotees are unable to reach that place due to the heavy waves of the river during rainy season. 

Even for this reason, puja for this temple will be conducted only once in a year on the day of 

Ellamavasya in the month of Dhanu normal falls between December and January.  
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Instead of 5 Lingas in the original temple, a single linga has been established in the new temple to 

represent God Panchalingeshwara. Here The linga is outer covered and it is made up of brass 

material. It has Prabhavali with dhwaja on top. The Linga is venerated with offerings of milk, 

water, fresh flowers, young sprouts of grass, fruit, leaves, and sun-dried rice. The image sculpted 

on both the sides of foot stairs at the temple depicts the face of the lion. Floral decoration and 

garland motif is also seen carved on the stone, also a flower and her attendant between two small 

pillars. Inside the temple, there is a Daivasthana for the Daiva Rakteshwari, a closed room having 

a cot or Bhutada Mancha with all other materials. The temple is simply built in the modern style 

without any touch of artistic style.  

             

Pujas and other rituals : 
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The Puja to the God Panchalingeshwara has been conducted  every day since ancient times. The 

original temple receives the Puja once in a year on Ellamavasya of Dhanu month. When the Lord 

was worshiped during the ancient period, sages used to get up and have holy bath in Phalguni river 

early in the morning. Henceforth even to date all the Pujas and other rituals should be done before 

7 am or if it is late for some reason, the Puja must end within 8 o'clock in the morning. There will 

be no Puja in the evening. But it is except on Monday and the festival days i.e. Mahashivratri and 

Ellamavasya. On every Monday, there will be Puja for the whole day.  

 

 

Festivals :  

 

Mainly two festivals are celebrated in Sri Prakara Panchalingeshwara Temple. The one is on 

Ellamavasya and another one is on Mahashivaratri.  

 

1. Ellamavasya :  

It is celebrated on the day of Amavasya Or Black moon day known as Ellamavasya in the month 

of Dhanu. It generally falls during the months of December and January in the Gregorian calendar. 

According to the legends, the river Phalguni started to flow down on the earth from the Kamandala 

of Mruganda Muni on this day. Thus it is celebrated in huge pomp as the temple fair.  

 

Theerthasthana on this day is considered as auspicious. This ritual of taking holy bath in Phalguni 

river is believed to vanish all the sickness of our body and Doshas we have from our ancestors or 

from Navagrahas like Shani Dosha. It is believed that if the devotees took bath in the holy river 

and then prayed to God Panchalingeshwara, then their wishes would be fulfilled. It has significance 

in the matter of Pinda Pradhana ritual as Kashi. The holy bath taken on this day is equal to that 

taken in all the twelve months of the year. It also gives the same amount of Punya or Sacredness 

that is earned from the holy bath in Ganga river in Kashi. All these facts and beliefs made the place 

as sacred and to draw devotees even from outside of karnataka.  

 

There is a small hole in a rock situated near the shore of the river through which devotees pass for 

the theertha sthana. It is called Theertha Guhe. Any mass bodied man can enter into this hole by 
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lifting up his hands. The special Pujas are done to the god and God Panchalingeshwara is 

worshiped in his place of origin only on this day. Temple fair will be conducted with hundreds of 

shops near the temple having their business with devotees. Annadana is also organized to feed the 

devotees very recently. It is continued every year on this day. Once Yakshagana was also held on 

the occasion of Ellamavasya.  

 

            

 

 

2. Mahashivaratri  

Maha Shivaratri Or  'The Great Night of Shiva' is a Hindu festival celebrated annually in honor of 

the deity Shiva, between February and March. According to the Hindu calendar, the festival is 

observed on the fourteenth day of the dark (waning) half of the lunar month of Phalguna or Magha. 

The festival commemorates the wedding of God Shiva and Goddess Parvati, and the occasion that 

Shiva performs his divine dance, called the Tandava. 

Every temple dedicated to Shiva is common with Mahashivaratri. The Panchalingeshwara Temple 

also celebrates this festival to its chief deity Shiva. There will be special Puja on this occasion and 

Annasantarpane.  

 

List of Service to the God : 
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There are several types of Pujas done to God Panchalingeshwara. The devotees can be blessed by 

performing these Pujas. They are :  

● Halu payasa 

● Theertha snana 

● Hoovina pooje 

● Kumkumarchane 

● Mangalarathi 

● Rudrabhisheka 

● Bhasma Abhisheka  

● Pushparchane 

● Namarchane 

 

Administration of the temple :  

 

Sadashiva Bhat of Deradi family is  incharge of administration of the temple. He is also the main 

priest of the temple. Daily pooja is done by him and for the festive occasions priests from other 

places are called. Administration of the temple on routine days are also supervised by him and he 

is also incharge of renovation happening now. During the special occasions, the works are looked 

after by the people of the village.  

 

Financial Management of the temple : 

 

From ancient times, the Guttu and Barke families (who are the lowest levels of administrators in 

ancient tulunadu) have donated in large numbers to the temple. There are many Guttu families 

situated in Maruru village. They treat the Panchalingeshwara Temple of Hanneradu Kavalu and 

Gopalakrishna temple of Hosangadi as their two eyes and look after the needs of these temples.  

 

 

Address : 
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Sri Prakara Panchalingeshwara Temple,  

Dwadasha Kanyaa Theertha,  

Sri Kshetra Hanneradu Kavalu 

Maruru village, Takode Post,  

574197 - Moodubidire,  

 

Phone number : 9481509964. 

 

There is no certain Email address or particular website dedicated to the temple. So the sources for 

the study of temples is derived from various tv programs.  

 

 

 

 

Hanneradu Kavalu Dam : 

 

Hanneradu Kavalu Dam is a beautiful dam in the middle of heavenly nature. It is the best place to 

visit during summer. But the people are not allowed during the rainy season as there is a huge risk 

to life. There will be twelve whirls during that season, so jumping into the river during that time 

would be inviting death. Further, electricity is also generated from rainwater during monsoon in 

this dam. The Soham Hydro Power Project established in 2009 is still going on. Rainwater is 

harvested and electricity is generated with the help of this. Then the water joins the stream. Two 

to three lakh units of electricity are being produced per day. This is supplying electricity to the 

whole city of Moodbidire. A beauty of nature, water flows like milk from the dam during the rainy 

season. Especially during the rainy season only 2-3 lakh units of electricity are generated per day 

from the dam water. This will supply electricity to the entire Moodabidri. 
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Nearby historical places : 

 

Hanneradu Kavalu is situated in the locality of Moodabidri which is known as Jain kashi. 

Moodabidire is one of the main centers of Jainism in Karnataka with various Basadis like Savira 

Kambada Basadi Or Thousand Pillar Temple, Chaturmukha Basadi, Neminatha Basadi, 

Shantinatha Basadi etc. and Bahubali Statues in Karkala and Venoor. There are other historical 

monuments that tourists can enjoy while visiting this temple.  

 

● Konaje Kallu, Shirtady 

● Padyar bettu temple, Hosangadi  

● Shri Mahalingeshwara temple, Venoor 

● Gouri temple, Moodabidire 

● Shri Durgaparameshwari temple, Kateelu, Mulki 

● Polali Rajarajeshwari temple, Gurupura 

● Marigudi temple, Gantalkatte 

● Bappanadu Sri Durga Parameshwari Temple, Mulki 

● Shri Krishna temple and Mata, Udupi 

● Shri Manjunatha temple, Dharmasthala 

● Kukke Subramanya temple, Subramanya 
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● Mahalingeshwara temple, Alangaru  

● Hanuman temple, Moodabidire 

● Kadale kere, Moodabidire 

● Palace of Chowtas, Moodabidire 

● Annapoorneshwari temple, Kodyadka.  

 

Conclusion :  

 

The historic and holy city of Hanneradu Kavalu is a lesser known temple for many people as it is 

situated in the rural area. Yet, it receives large numbers on festive occasions and that is because of 

its glory and power of the God. The Dam is also a hot favorite place for tourists. We can observe 

some polluting things around the dam and temple that should be avoided in the future. Otherwise 

the temple can't maintain its glory.  

 

References :  

 

● Sadashiva Bhat, Chief priest of Shri Prakara Panchalingeshwara Temple, Hanneradu 

Kavalu.  

● https://youtu.be/_exbXlT3xy4 

● https://youtu.be/c6Ac7hxrt8M 

● https://youtu.be/SPjlndGedNA 
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“CHANDRANATHA SWAMY BASADI”, “VENOOR KALLI BASADI”  

Introduction 

  

Jainism is one of the oldest religions in the world and traces its roots back to ancient India. The 

religion was founded by a man named Mahavira who lived in the sixth century BCE. Mahavira 

was born into a wealthy family, but he renounced all material possessions and became an ascetic. 

For the next twelve years, he lived an austere life, meditating and fasting. At the age of thirty, he 

achieved enlightenment and began to preach his message of non-violence. 

Jainism teaches that all living beings are equal and should be treated with respect. The religion 

also advocates for ahimsa or non-violence. Jains believe that violence is never justified, no 

matter what the circumstances. 

Jainism is a minority religion in India, but it has a significant presence in other parts of the 

world, including Europe and North America. The religion is divided into two main sects: the 

Digambaras and the Svetambaras. The two groups have different beliefs and practices, but they 

both share a commitment to non-violence and respect for all life. 

Digambaras: The Digambaras, or “sky-clad” Jains, believe that nudity is a symbol of 

renunciation and purity. Male monks of this sect do not wear clothes, even in cold weather. 

Female monks used to go naked as well, but most now wear white saris. 

Svetambaras: The Svetambaras, or “white-clad” Jains, believe that clothing is not necessary for 

renunciation. They wear simple white clothes 
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Brief Note on CHANDRANATHA SWAMY BASADI 

The confluence of faiths makes Dharmasthala, the abode of dharma, a unique legacy entrenched 

over the years. The centuries old Shri Chandranatha Swamy Basadi at Dharmasthala has been 

maintained in the pristine condition and is amongst the one of the most revered and celebrated 

Digambara shrines in South India. 

The growing fame of Dharmasthala Shri Manjunatha Swamy temple has often obscured the fact 

that for centuries that Dharmasthala is also a revered Jain Basadi. With the novel thought of 

protecting the Jain legacy, a pious and methodical renovation of the temple in May 2001 by Shri 

Veerendra Heggade has made Shri Chandranatha Swamy Basadi, one of the most beautiful 

edifices in Dharmasthala and the south of India. Standing against the azure blue sky and the lush 

foliage around it, this temple clad in white marble is a sight to behold and to cherish, imbibe and 

nurture the teachings about our mortal life by Shri Chandranatha Swamy, Jain Theerthankara 

Mahaveer and his disciples.  
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Brief Note on VENUR KALLU BASADI 

If time allows, then tourists are recommended to visit the Kallu Basadi that is otherwise known 

as Dodda Basadi. This basadi was constructed using rocks and that is why the site was named 

Kallu Basadi. The existence of a palatial courtyard is the reason why the site was also called 

Dodda Basadi . Upon reaching the Kallu Basadi, travellers will get a chance to explore the 5-feet 

statue of Shantinatha. Tourists can also see rock formations of Yakshi Mahamanasi and Yasha 

Garuda on both sides of the idol. The main attraction of Kallu Basadi is the Tirthankara idol that 

can be seen in Padmasana with a meditation stance. The idols of two Tirthankaras, namely 

Chandranatha and Mahaveera, are also kept inside the Kallu Basadi. On close observation, 

visitors can see an inscription on the base of the pedestal of the 24 bronze idols of Tirthankaras. 

This pedestal has been given the name Hari Peeta. Slate rock has been used for constructing the 

entrance (only the exterior part) of the Kallu Basadi. Travellers can also see the Saraswati idol 

(right side) and the Padmavathi Devi idol (left side) inside the sanctum sanctorum. Due to the 

presence of the above mentioned idols, the site is known as Ammanavara Basadi.  
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Photo Gallery 
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Conclusion 

 

When we look into the religious history of South canara contribution of jaina kingdom was 

Incredible they not only ruled south canara but also contributed in architecture. They built 

many Basadi's along with temple. Heggade's of nelyade beedu built the chandranath Swami 

basadi at Dharmasthala which was main basadi of this Region and Ajila's of venue built kallu 

basadi at venur name which says kallu which means Basadi built by Rock ston is. 
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INTRODUCTION 

 

Karnataka’s rich heritage and culture attract travellers from all spheres irrespective of 

age and interests. The architecture and detailing of the time speak a thousand words. 

Some of the offbeat or unexplored and lesser travelled places include the Shivamogga 

district in Karnataka. Although Shivamogga is famous for its magnificent Jog Falls, 

there are many other tourist attractions that one must visit. One such place is the 

ancient Keladi Rameshwara Temple. Keladi Rameshwara temple in Sagar, 

Shivamogga district is also known as a twin temple to Ikkeri Temple which is a few 

miles away from the Keladi temple. 

For any Historian or History student, it is very mandatory to understand the 

background of any piece of work. History itself says it is the study of the past. So 

before narrating regarding keladi temple we should glance regarding the dynasty 

which build these amazing temples. 

Nayakas were the one who build these amazing temples of keladi. declared 

independence. Nayakas of Keladi (1499–1763), also known as Nayakas of 

Bidanore and Ikkeri Nayakas, were an Indian dynasty based in Keladi in present-
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day Shimoggaa district of Karnataka, India. They were an important ruling dynasty 

in post-medieval Karnataka. They initially ruled as a vassal of the 

famous Vijayanagar Empire. After the fall of the empire in 1565, they gained 

independence and ruled significant parts of Malnad region of the Western Ghats in 

present-day Karnataka, most areas in the coastal regions of Karnataka, and parts of 

northern Kerala, Malabar and the central plains along the Tungabhadra river. In 1763 

AD, with their defeat to Hyder Ali, they were absorbed into the Kingdom of Mysore. 

They played an important part in the history of Karnataka during a time of confusion 

and fragmentation that generally prevailed in South India after the fall of the 

Vijayanagar Empire. The Keladi rulers were of the Vokkaligaand Banajiga castes and 

were Veerashaivas by faith. The Haleri Kingdom that ruled over Coorg between 1600 

A.D and 1834 A.D. was founded by a member of the Keladi family.  

 

 

 

 

 

 

 

OTHER TEMPLES OF KELADI 

 

Lord Ganesha Temple Keladi 

Nestled in the town that was ruled by Nayaks also known as Keladi rulers, the temple 

dating back to 1500 AD are an outstanding historic example of heritage and 

architecture. The temple was commissioned by Nayakas ruler, Chowdappa Nayaka. 

Nayakas, once a part of the Vijayanagara Dynasty ruled Ikkeri and Keladi and hence 

constructed the temples in these towns based on Hoysala- Dravidian style of 

architecture. Intricate and exquisite wooden carvings inside and outside the temple 

depicting various stories will leave in spell-bound. Carvings of a woman paying 

homage to the deity Ganesh on a 24 feet high pillar in the backyard are believed to be 

of Keladi queen Chennamma who bravely fought Sultan Aurangzeb. Popularly known 

as Rameshwara Temple, the temple showcases the glorious past of the empire depicting 

the rich heritage, culture, and art from the era.   

Gandaberunda  
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Keladi was the first capital of the eminent Keladi Nayakas. The capital later was shifted 

to Ikkeri under Chandrappa Nayaka (A.D 1499-1544) and to Bidanur in A.D 1639 by 

Virabhadra Nayaka (A.D 1629-1645). 

As you enter the neatly maintained lawns of the premises, this 16th-century temple, 

the main temple boasts of a Garbhagriha with Mukhamandapa and Mahamandapa. 

Notice a Nandi in front of Rameshwara temple facing the lord Shiva. These mandapas 

are common for both Rameshwara as well as lord Veerabhadra. The temple is sited on 

an elevated platform with a tall Dwajasthambam just outside the Veerabhadra temple. 

Nandi, the vehicle of Lord Shiva sits on this Dwajasthambam 

Veerabhadra temple 

The inside structure of the Veerabhadra temple has some astonishing works of 

craftsmanship with structures of various animals like lions, tigers, elephants, horses, 

and many other birds. The sanctum ceiling has a beautifully carved Gandaberunda. 

Gandaberunda is a two-headed bird symbolizing strength and power and was a symbol 

of Vijayanagara Kings, Wadiyars of Mysore, and the Keladi Empire. This 

Gandaberunda is a symbol carried on most of the heritage buildings and monuments in 

Karnataka. Although the temple is still active, it is maintained and protected by the 

Archaeological Survey of India. 

 

 

 

 

 

Chaudappa Nayaka 
  

Chaudappa nayaka,originally Chauda Gowda, was from a village called Pallibailu 

near Keladi. He was the son of couple Basavappa and basavamambe, who were into 

farming. He was the earliest chieftain to rule the area surrounding Shivamogga, rose 

through selfcapability and acumen and was a feudatory of Vijaayanagara empire. 

According to the folklore Chaudappa nayaka has always witnessed a cow giving milk 

to the bamboo tree. One day he decided to see what was there? So he dig the root of 

bamboo tree and he found a ‘Linga’. Later he worshipped the Linga and constructed 

temple. That temple is Rameshwara temple of Keladi. After that Rameshwara became 

the chief deity of that dynasty.  

There are few other stories are available regarding Chaudappa nayaka. Regarding how 

he became the subordinator of vijayanagara empire; there was a beautiful story. Once 

Chaudappa nayaka was tierd of working in afied so he took a nap. While sleeping a 

snake protected him from the sunrays. At that time a prominent man of that period, 
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Venkatappa Joyisa was passing through that route. He wake up Chaudappa Nayaka 

and asked him to follow the snake. Snake started giving instruction to dig theland, 

when he dig the land he found ‘Nagamuri’ and treasury. Later it is believed that 

Chaudappa nayaka meant to be e Ruler.  

During that period Devaraya II was ruling the Vijayanagara empire. When he heard 

about the incident related to Chaudappa Nayaka he personally invited him to the court 

and honored him and made him one of the subordinate ruler of Vijayanagara empire. 

Chaudappa Nayaka defeated Muslim invaders and sent his army when Devaraya II 

fought against Shahis. He always remind loyal to the vijayanagara empire. In 1514 he 

lost his life . 

 

RAMESHWARA TEMPLE 

Karnataka has many offbeat places, some of which include Rameshwara Temple in 

Keladi and Agoreshwar temple in Ikkeri, both in Karnataka. Rameshwara temple  

Located just 8 kilometers away from the Sagar town in Shivmogga or Shimoga 

district, the present sleepy village of Keladi was once the epicenter of the once 

powerful Keladi Kingdom, ruled by Keladi Nayakas or Keladi rulers. Towards the 

magnificent Rameshwara Temple in Keladi, we can observe the huge lake and 

soothing greenery that surrounded the ancient temple. 

 

 

Architecture of Rameshwaram Temple 
 
The medium sized Rameshwara Temple was built from greenish grey schist. This 

16th century temple which has an East West Orientation, has a small Garbhagriha or 

sanctum sanctorum along with its own Pradakshina. 

 

Also known as temple of Rameswara, it also boasts of a Mahamandapa (Navagraha) 

as well as a Mukhamandapawe can observe a relief sculptures and the figures of 

Hindu deities from Shaivite tradition on the eastern and western ends of 

the Mahamandapa.  

 

Gardens flank the either side of the pathway on the austere main entrance. As we go 

further inside the manicured lawns of the Rameshwara Temple, there is a simple 

façade of the temple. It looked ordinary (yet elegant) from outside, like any other 

ancient house in rural Karnataka, where people still live. What it hides inside left me 

agape mouthed! It sure is a top place to see with family and kids. 
 

Balcony of the temple 
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As soon as the enter the unguarded balcony of the temple at the main entrance, the 

spectacular wood carvings rivetted. The brick tiled roof of balcony or pavilions was 

supported with beautiful wooden pillars which, to my astonishment, have survived the 

elements. Rain, sun, wind, the works! In fact, this area receives a lot of rainfall which 

explains why wood carvings are found in both temple as well as the nearby 

Government run museum. 

Also notable is the Dhwajastambha, located in the courtyard area. Chiseled and 

engraved on all 4 sides, it stood out! I notice a female figure wearing what looked like 

a North Indian vastra or costume. It is debatable if this figure is that of Queen 

Chenamma, who once reigned over Keladi. 

This figure also shows the mingling of cultures and lifestyles in the 16th century 

India. There is a sculpture of Chinese man on a pillar in Lepakshi Temple which . 

And not to forget Greek faces on Sanchi Stupa in Madhya Pradesh. It takes a 

while to admire the flower patterns on wood before entering the massive 

courtyard complex. 

 

Inside the temple  
 

As soon as entered the expansive courtyard, it was like stepping on to a different 

world. Plethora of carvings on stone and wood vied for attention even as the sun rays 

enhanced their beauty by played artistic patterns of light and shadow on the weathered 

walls and floor. These are some of the main sightseeing attractions of Keladi. The 

impressive Rameshwara Temple in Keladi was built in the typical Hoysala-Dravidian 

and Nayaka style of architecture. It has 3 separate shrines dedicated to 

God Rameshwara, Parvati  and Veerbhadra , the fierce form of Shiva.  

 

 

Rameshwara temple 
 

Rameshwar Temple is the top place to see in Keladi. There is an idol of holy Nandi 

bull facing the Shivlinga in the Rameshwar Temple. Also watch out for the sculpture 

of Lord Rameswara in Yogasana.  

It is interesting to note that both Virabhadra temple and Rameswara Temple have a 

common Mukhamandapa and Jagati. The temple is enclosed by the local tile roofed 

cloister and is supported with sturdy wooden pillars. 

You can also notice the carvings of Hindu God Hanuman and Garuda, in the low 

relief of the walls of the Garbhagriha. Above the eave (Kapota) you can see carved 

images of Lord Virabhadra, Tandavsvara, Mohini and Bhairav.  

A striking and unique characteristic of the temple is the stone tower depicting images 

of bulls rising above the Garbhagriha. Figures of Ganesh Bhagwan and Mahishasura 

Mardhini in the niches are good specimens of Vijayanagar provincial style of 

architecture. The ceilings of the Mandapa also deserves accolades for its amazing 

carvings of lotus flowers. 

  

Parvathi Temple 
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Parvati Temple, on the other hand is rich in wooden carvings on the pillars as well as 

the ceilings. Exquisite wooden carvings done on deep red sandal wood and stone and 

other unique such architectural features of this medieval Hindu temple took my breath 

away. It is a must-visit place in Keladi. 

 

Veerabhadhra temple 

The most beautiful carvings of animal figures can be seen on the walls, ceilings and 

pillars of the Veerabhadra temple. Built in typical Vijayanagar fashion, I noticed 

many known and imaginary hybrids if animal such as goat face on a human torso. The 

figures of lions, horses, parrots and other animal and birds are noteworthy here. 

Navagraha, Gandaberunda and Nagamandala figures are located right here. I also 

noticed a sculpture of Varaha, the third avatar of Vishnu bhagwan. Also spelt as 

Virabhadra temple, it has a projected porch. This is a must-see place of Keladi. 

Wooden carving 

Admire the superlative carvings done on the wooden ceiling of the Parvati temple 

the best part of these carvings was that, the beautiful lotus flower patterns were 

well crafted on pure wood, which is unusual as most of the carvings we can see 

in ancient Hindu temples, whether it is North India or South India, are done on 

stone. 

What’s more? None of these carved flowers are same. Even the components of 

each lotus flower are carved intricately and differently. The reddish or dark brown 

wooden pillars located here were richly carved as well. These are made with a 

single piece of wood. 

Wooden Chairot 

Occurrence of Ratha or a chariot is a common recurring theme in the ancient Sanatan 

Dharm or Hinduism. Whether it is the colossal Rath Yatra of Puri in Odisha or Ratha 

of Arjun in Hindu epic Mahabharat, you will find its mention in one form or another 

throughout India. Rameshwaram Temple in Keladi is no exception! It is not possible 

that you will not notice the colossal wooden Rath exhibited in an enclosure in the 

Rameshwaram Temple in Keladi. Heavily carved, I noticed the figures of ganesh 

, Shiva and their vahanas/savari or carriers. Also notable are the figures 

of elephants with one head conjoined with two bodies sculpted on the Rath. 

 

Rare sculpture of the Rameshwara temple 

 
The amazement that many of the sculptures present in Rameshwaram Temple of 

Keladi were nowhere to be seen in other South Indian Hindu Temples. For 

example, the statue of Navagraha or Gods of nine planets which are worshipped 
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by Hindus and Nagamandala, the serpent God stood out in the heavily carved 

temple. It is impressive to see that every inch of wood and stone of the 

Rameshwaram Temple was deftly carved, often with huge life-size figures of Gods 

and Goddesses from the Hindu pantheon. 

 

It is a Shaivite temple, which means a Shiva temple. This is why, most of the 

deities belong to Shaivite sect and family. This is why you will see many figures 

of Shivlinga, Ganesh and the Nagas.  Ashtadurga with Ganesh  deserves special 

mention. Other things we can see is a carelessly lying old palki or palanquin, a 

mossy well, and a place for the holy Tulsi (basil) plant in the courtyard. 
Did you know that the ancient version of the emblem of Karnataka State Road 

Transport Corporation right on the walls of the Veerbhadra temple located in 

Rameshwaram Temple, Keladi.  The carving of the two headed mythical bird called 

as Gandaberunda in Karnataka. While it held one lion each in both beaks, its claws 

were tightly holding elephants. Of course, the size of Gandaberunda bird is shown 

more than that of the lions and elephants. It symbolizes strength and power! This 

unique sculpture is located on the ceiling of the Virbhadra Temple. 

 

Mahastambha or the grand pillar is another notable feature of the Rameshwaram 

Temple in Keladi. As ventured inside this green grey maze of brilliantly carved 

pillars, gasped at the breathtaking carvings of Ganesh and Rani Chenamma paying 

respect to him along with her consorts on a 24 feet tall stone pillar, adorned by floral 

patterns. There is an statue of prajapathi Daksha having head of goat which cann’t be 

seen anywhere else. 

 

One of the carvings depicted Vastu Purush, the God of structures. Vastu Shastra, 

which is followed by crores of Hindus, is the Indian equivalent of the Chinese Feng 

Shui. It is the ancient science of architecture with roots in the magical land of India. 

Other carvings show rituals practiced in those times. 

 

Soul Window Observations, Women in India were powerful in those times as was 

seen on some carvings. I saw sculptures of many female warriors, sitting atop horses, 

waging a fierce battle. These panels are called as Veergals or the ‘brave’s glory’. 

Similar war scenes and dancing poses, carvings of Shiva Parvati with Nandi bull, 

several pillars showing the mythical Yeli or Yali (A combination of cat, lion, elephant 

and serpent) and men beating drums which looked like damru of Shiva. transported 

me to a bygone era. Many more such carvings can also be seen in the temple complex. 

Just keep your eyes peeled and ask around! 

 

Islamic Influence on Architecture 
 

It is  noticeable that many geometric patterns that adorn the walls and ceiling panels. 

Hindu temples, especially in South India are devoid of geometric designs. It is more 

of an Islamic feature. 16th century was the time when Islamic invaders were attacking 

India from all sides.It was a traumatic time for India and as a result of 

which culture, food habits and even architecture styles of 

both Hindus and Muslims started to merge and give birth to new culture. 
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During the period of shivappa nayaka he constructed a temple and mosque in Ikkeri , 

both has the same entrance, through this we can observe the religious tolerance of that 

dynasty. 

 

Keladi Museum and Historical Research Bureau 
the Government runs Keladi Museum and Historical Research Bureau which is 

located right opposite the Rameshwaram Temple of Keladi. No one is allowed to take 

pictures and videos of any historical items inside the museum which is housed in 2-3 

modest room with very basic upkeep.  

The simplicity of the place belies its historical significance. This small museum is a 

great repository of ancient artefacts, unique exhibits and belongings of the great 

Nayaka rulers of Keladi empire.  

            

• Paintings, 
• Antiques, 

• Brass Items, 

• Textile items, 

• Household items, 

• Ruined sculptures, 

• Copper Inscriptions, 

• Old utensils and cutleries, 

• Engravings on Palm leaves, 

• Clothes worn in those times, 

• Well-preserved ancient coins, 

• Manuscripts and even handwritten letters. 

• Old weapons such as amours, shields and swords 

• Idols from Chalukya and Hoysala period (16th to 18th century) 

 

Despite not being as well-known as say, the Shore temple in Tamilnadu or Jagannath 

Puri in Odisha, the offbeat Keladi Museum and Historical Research Bureau near 

Rameswaram Temple in Keladi is worth a visit. 

Despite the small size of the museum, the collection of ancient items is pretty 

impressive. 

You can also see that even in those days, binary system was present and practiced. 

Many of these historical displays have also been donated by private donors. You must 

visit this museum for the most comprehensive information on the times and lives of 

the illustrious Nayaka rulers and the mighty Keladi dynasty. 

Since it is located just stone’s throw away from Rameshwaram Temple, you can 

simply walk up to here after visiting the ancient Hindu temple. I hope the museum 

that preserves the precious relics from past is upgraded for posterity. 
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Pictures of the temple 
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Conclusion 
 

Any temple for that matter, depicts the cultural and social matter of that particular 

dynasty. Temples of Keladi is not exempt from this. So these temple resembles the 

Keladi dynasty. The study of the temple serves historical details about that particular 

period.  

 

Karnataka can be referred to as the town of temples, with its own unique style of 

architecture. The rich heritage of the state reflects the enormous influence of Pandyas, 

Cheras, Cholas, and Pallavas. One such amazing piece of art is the Keladi 

Rameshwara temple. The temple has stood the test of time, carrying within itself 

knowledge of the past and inspiration for the future. Undeniably, the emperors that 

ruled the region over different ages have heavily impacted all the religious structures 

and temples. Artisans from different eras have poured their knowledge of architecture 

into these monuments and temples. Karnataka is a land of temples and the Keladi 

Rameshwarą temple is among the common ones. Mainly dedicated to Shiva and 
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Parvati, the temple has been a place of tourist attraction for numerous years. The 

people of Keladi have done an excellent job at preserving and maintaining this piece 

of fine architecture. 

 

Here this research project has served it’s purpose for the study of those prominent 

dynasty of Karnataka. For the most of time we forget to learn those leaders or a 

historical figures. Keladi is one among them.  

 



Introduction: 

This Tulunad created by Parashurama is adorned with various types of rituals from its natural 

beauty to spirituality. 

This is our Tulunadu, a land with dense natural beauty and surrounded by the sea. Not only 

limited to natural beauty but also from the perspective of spirituality, this land can be called the 

Gangotri of spirituality. 

In this Tulunad of Parasurama Srishti, many temples, shrines, many mandirs are seen in many 

ways. From the point of view of folk ethics, many different styles of rituals are still present here. 

Gangotri can be called as Gangotri as our coast is a place with many types of Shiva temples. 

 

Since there was a large number of Lingayats here in the past, Shiva temples are often seen here. 

History mentions that Shiva worship was very common during the Harappan civilization. The 

Harappans worshiped non-violently. In India today we find many types of Shiva worshippers. 

Kapalaka and Kalamukh follow the violent path. Naga and Veerashaiva follow the non-violent 

path. 

 

We will explore the temple Nandikeshwara temple, Nandibetta is a Shiva temple as the name 

suggests. The specialty of this temple is Nandi Murthy, built during the centuries of kings. This 

temple is located in a place called Nandi Betta when we go to this temple by Venur road. Most of 

the devotees come to this temple and offer their prayers. This temple is built in a unique style 

and this temple is a foundation in the lap 

 

In opposition to that, the temple built by his elder brother was set on fire, and the temple was 

destroyed in the fire. This is an Ishwara temple. 

 

Later, the people of the town who came forward for the restoration of the temple formed a 

restoration committee in 1982-1983 (BhojarajaHegde, Muttanna Poonja, Para Bimbu Shetty, 

Venkatesh Pai Gardadi Paddange Narayana Rai). 

All these things came to light when the Ashtamangala question was asked. Lingayat community 

was worshiping and his influence was high. 

 



 

 

Background of the name of the town 

Earlier this place was known as PanjurliKatte, so it was named Nandi Betta because one day 

Ashtamangala passed through it for restoration. Earlier there was only GramaDeiva here so the 

name Pancharlikallu after the temple was called Nandi Betta 

 

Specialityof the temple  

If there is a Nandi in the TirthaMandapa opposite the Shiva Sannidhi of the temple then we will 

find a huge Nandi idol in the entire outside of the temple. This Nandi idol is made of panchaloha 

and later it was stolen and now it is made of stone. 

 

 

 

 

 



Tower 

The tower is surrounded by a dome 

 

 

 

 

 

 

 

 



Entrance gate 

Apart from the Theertha Bavi today, there is also a lake and a borewell 

     

 

 

 

 

 

 

 

 

 

 

 

 



Tulsi Katta: we can see 

 

 

 

 

 

 



Naga Sanidhya 

Naganabana is located in the north northeast part of the temple. 

There was a Naganakallu which was a ½ fit size idol. 

 

A special pooja is performed on the day of Nagar Panchami. Abhishekam of milk is done and 

crystal, jaggery and banana are given as prasad. 

Abhishekam of siyala and milk is done 

The naga is under the Hitti (Kinnigoli) tree and the naga is associated with the temple and the 

village. 

 

 

 

 



VIP   GUEST 

To bring the history of the temple to the people, a special program called “Tana Yana” has been 

aired by Chandana TV. Eminent persons like Nalin Kumar Kateel, Vasant Bangera, 

VirendraHeggade, Ganesh Kannik (MLC) visited. 

 

Department of Mujarai 

Earlier this temple was owned by 4 families in Gardadi and these families used to conduct the 

temple program especially during the renovation. 

 

Brahma Kalash 

Brahma Kalash has held two major Lokotsavas so far, the first one was held in 1998 and the 

second one was held in 2011 and the third annual Brahmakatossav will be held next year. 

 

Sabarimala pilgrims 

Sabarimala pilgrims also come and wear garlands here for two years. 

 

 

Direct connection 

No direct connection with other temple. But there is a trend of going out of the town due to the 

relationship with the town. MechchavaniMuguli The temple has a mezzanine roof with a shrine 

on top which is a brass muguli. 

 

The way 

The temple is located on the side of the main road that crosses the Venur road. 

 

The main door 

The main door has a mirror. Has a door. 

 

The shape of the temple 

It has 4 windows from the front. There are 2 entrances 



 

Brahma Rakshasa Sthana 

As per the legend of the temple there is a place of Brahma Rakshasa. If you look at the source of 

the calls, it is immediately on the side. The previous worship priest had died due to some 

accident and that is why this Brahma Rakshasa place is there. 

 

In the temple from 8:30 a.m. to 12:30 p.m. in the temple period, two sets of rice are offered 

daily. An offering of crystal in the morning and two sets of rice in the afternoon are offered to 

the deity. 

 

 

According to 

The temple is rectangular in shape with one round inside and one round outside. 

 

 

 



Specialty 

Since this temple is very ancient, it is a temple with Karnika. A huge idol of Nandi can be seen 

on the hill beyond the temple. 

 

Double pillar 

The flagpole is made of sago wood with a copper sheathing on it which was brought from 

Padangadi Ashok Movie Govi’s solar house. 

 

Ariyuttade 

Ashwathkatte 

Earlier there was no stable here. Now on the left side of the temple an Ashwat tree has been 

planted, earlier there was a lot of mango tree and bova tree. 

Pushkarani 

There is a lake on the left side and now it is in the hands of the Christians and they give it away 

during Kerekatte Puja and Jalaka. 

 

Source of water 

Palguni river flows near the temple ie at a distance of two kilometers 

 

Even today, special pujas and rituals are held 

 

 

 

 

 

 

 

 

 

 



Conclusion: 

Nandikeshwar Temple is a temple in the lap of nature. It has many special features. And many 

kinds of special pujas take place here daily. And on special days food offerings have been going 

on. With the encouragement of the devotees of the town, the temple will tread the threshold of 

restoration in the coming years. 

 

The temple has added to its grandeur due to the environment related to the atmosphere of the 

Shiva temple and many special pujas. The government grant is an agreement for the 

development of this temple. 

The unity in the temple and the unity of the people of the town is a testimony to the progress of 

the temple on the path of development. 
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SHRI MAHAPURUSHA SANYASI AJJA, SHRI BHAGAVATHI AMMA MATTHU 

SHRI GULIGA DAIVA SANIDHYA, PERLA-MUNDATTHODI, UJIRE. 

Introduction 

Tulu Nadu, the land of Tulu speaking people spreads over to parts of present Karnataka and 

Kerala. This region consists of the Dakshina Kannada and Udupi districts of Karnataka and the 

northern parts of the Kasaragod district of Kerala up to Chandragiri River. Daivaradhane or 

Bhuta Kola is a ritual of worshiping the deity of a village or forest through dance. In this, people 

celebrate the festival by wearing colorful costumes and doing expressive make-up. Offerings are 

made to the demigod Bhuta while dancing in the Kola. In Bandi, along with the dance, a chariot 

is also drawn on which Bhuta sits. Nema is a private ritual that is performed once a year. Agelu-

tambila is a tamasic worship in which rice, alcohol, meat, and other dishes are offered on a leaf 

to the guardian spirit. 

One of the most worshipped Daiva throughout Tulunadu is Koragajja and Sanyasi Ajja. 

Anything which is lost or any work to be done or any issue to be solved, first and fore most 

people recall this divine. Dravidian of Indian worship their ancestors who did extraordinary 

works for the greater goodness of their community due to which they are recognized and 

worshipped by their later descendants. Tulunadu has few Sanyasi Ajja Sanidhyas. One of them is 

Sanyasi Ajjana Sanidhya of Perla, Ujire.It is one of the popular Sanyasi Ajja Sanidhyas. Along 

with sanyasi ajja ,the other powerful daivas like Bhagavati amma and Guliga Daiva are also 

worhipped here. Earlier it was worshipped on a 'Katte' .But recently the area has been renovated. 

Brief Note on Shri Bhagavathi Amma 

Shri Bhagavathi Amma is a mostly worshipped deity of few parts of Tulunadu 

including high worship in Kasaragod. Shri Bhagavathi Shakthi is not an 

immediately created power. It is the fusion of many other powers. The beautiful 

process of plantings by Mother Earth and the divine process of a mother conceiving 

is the most noticeable fact in the world. History says this fact has also led to the 

worship of Shakthi. In other words, there are many other scenarios where there is 

mention of Shri Bhagavathi amma. It is seen the 10 th mandala of The Rigveda, also 

engraved in the  commandments of Mahabharata, seen in the ancient work of Kerala 

that is ‘Keralothpatthi’, is also mentioned in the history of Kings of Kolatthunadu 

and the history of Chirakkal Palace, is also mentioned in Adi Kavi Pampa’s 

‘Vikramarjuna Vijaya’. Many histories and proofs of Kerala state the existence of 

Shri Bhagavathi Amma. A folk work of Kerala “Thutham” which dates back to 16 th 

century, mentions many types of Bhagavathi. At a place called Thrikannad of 

Kerala, there is a stone called Pandya Kallu at the middle of the sea is believed to 

be burnt by Shri Bhagavathi; At Neeleshwara, it is believed that by the foot stamps 

of Shri Bhagavathi Amma  a stone has been transformed to a crocodile shape and it 



is called Mudalapaara; copper plate inscriptions related to Sashihithlu Kshetra; 

Ammunje Inscriptions about Sapthamathrikas; Madanantheshvara temple of 

Manjeshwara consists of few stories regarding Shri Bhagavathi Amma; all these and 

many other state the origin and spirituality and power of Shri Bhagavathi Amma. 

The worship of Shri Bhagavathi Amma is not recent. It dates back to many 

centuries.in Dr. Amrutha Someshwar’s book named “Bhagavathi Aaraadhane”, he 

mentions about 147 Bhagavathi Shakthi. Few researchers have found 403 

Bhagavathi Shakthi. There are Bhagavathis based on Vaidika moola and folk. In 

Vaidika moola Bhagavathi is considered as a Devi. In folk, she may be referred in 

the theyyam as a daiva. Shri Bhagavathi Amma’s headspring place is Kodangallur 

of Kerala’s Thrisshur. Shri Bhagavathi worship in Tulunadu is a migrated form of 

worship. In Tulunadu, various communities worship various forms of Shri 

Bhagavathi. Main communities are Theeya, Moya, Shaleeya and Vaaneeya. There 

are many types of Shri Bhagavathi Amma’s worship like Kaliyaata, Perungaliyaata, 

Yearly worships called as Nadaavali, Tulaa path in the time of Tulaa masa,etc., 

Brief Note on Shri Guliga Daiva 

The story related to a daiva named Guliga tells that it was born from a stone that Mother Parvati 

found in a heap of ashes. Lord Shiva had thrown those ashes into the water from which Guliga 

was born. Guliga was sent to serve Lord Vishnu as his servant. But Guliga failed to do so. 

Instead of serving him, he disappointed Lord Vishnu. Being fed up, Lord Vishnu sent Guliga to 

earth in the form of a daiva. Guliga, as per legend was born out of a stone. The goddess Parvati 

discovered this stone in a pile of ash. Guliga was created when Lord Shiva flung this ash into the 

water and was sent to Lord Vishnu after his birth so that he may serve him. However, Guliga was 

extremely destructive and this greatly annoyed Lord Vishnu. Lord Vishnu exiled Guliga to Earth 

as a result. Another legendary story tells that when Mother Parvathy took the form of Saptha 

Mathrikas, she brought along with her the most loyal Shivabhaktha Guliga to the Earth and after 

he was appointed as the Kshetrapaala of Tulunadu. Few Paddnas say that Guliga was born as the 

24th son of Mother Nelabaari Sankhye.It also says that he came out from the breast of his mother, 

due to unfulfilled hunger he drank the entire blood of his mother twisted the small intestine 

around his neck and played Kolata by removing his Father’s backbone. He was served with 

many chickens, horses and other things but his hunger did not end, Lord Narayana kept his foot’s 

small finger in Guliga’s mouth, Suddenly Guliga absorbed all the blood from Lord Narayana. 

But still his hunger continued to prick. At the end Mother Lakshmi put a flower from her head to 

the mouth of Guliga which stopped Guliga’s hunger urge. Later, Guliga was made to stay at 

Bhooloka  and protect the people of Tulunadu. He stayed at the Devi Kshetras and was called 

The Kshetrapala Guliga. 

 



Shri Mahapurusha Sanyasi Ajja, Shri Bhagavathi Amma Matthu Shri Guliga Daiva 

Sanidhya, Perla-Mundatthodi - History and Details 

Shri Mahapurusha Sanyasi Ajja is a most powerful deity worshipped in Tulunadu. 

Shri Sanyasi Ajja is considered different from Swami Koragajja. Sanyasi Ajja has a 

jangama or a saint form in nature. Whereas Koragajja is depicted as an old, aged 

senior man. An old aged man , who is now worshipped in Perla-Mundatthodi, is said 

to have been came all the way from Ghat region or the Western Ghats who brought 

along with him Shri Bhagavathi Amma and Shri Guliga daiva who were worshipped 

by the man from Western Ghats. The man used to sit near the area where the new 

temple is built now. It is believed that the place got much better after the entry of 

this man to that place. After that man’s death he was worshipped and daily lamps is  

lightened both morning and evening by The Gowda of that area. All the people 

believed in the spirituality and the great power of that man and the daivas he 

brought along. Three of them are now worshipped at Perla-Mundatthodi. 

At the beginning days, Shri Mahapurusha Sanyasi Ajja was worshipped only as a 

stone or Katte. After the sthala puranas and prashnes it was commended that there 

was a need for the temple to be built in order to make Shri Bhagavathi Amma and 

Shri Guliga Daiva settle. Before the offerings were served in front of the stone or 

the katte. Later the land was self-interestedly donated by a man named Koragu. In 

the year 2022, the whole place was renovated. A gudi was built for the settlement of 

Shri Sanyasi Ajja. Now, there is a stone idol in sitting posture of Shri Sanyasi Ajja 

is kept and worshipped inside the main Gudi. And two separate kattes were built for 

Shri Bhagavathi Amma and Shri Guliga Daiva. Every month, on the day of 

Pournami the door of the Gudi is opened and a special pooja is organized. Monthly 

once, this Pooja is conducted by Shri Durga prasad Kermunnaya of Belal village. 

But on the  rest of the days, every day and night a lamp is lightened by a person 

named Baby Gowda. At present, Shri Lakshmana Saphalya is administrating head of 

the Saanidhya. 

The temple is built in some modern and some ancient style fusion. The main gudi is 

built using cement, red stones and the idol is made of black stone, the seat upon 

which the idol is kept is made with steatite stone or the crayon stone. The stone 

seats or the kattes are also made using red stones and cement. But the Bhagavathi 

katte is surrounded by steel bars. The Guliga katte has the powerful weapon of 

Guliga that is the Thrishoola as he is the one among the Shivagana. 

People of all caste and tribe are allowed to enter the temple. There is no caste 

jurisdiction. Offerings of Liquor, Chakkuli, Beeda are served to Shri Sanyasi Ajja. 

It is believed that whatever one wishes it is fulfilled. Even though the temple does 

not have much elaborate history its level and power of spirituality is very much 



superior. Even the college students visit the temple often and more during the day 

of Pournami and seek blessings of the deities. Once a year, Kola is organized and 

people participate in large number to watch the spiritual dance form of 

Bhootharadhane. In that Shri Mahapurusha Sanyasi Ajja is dressed as a saint 

conducting Yagas and Yajnas. Guliga , as his character, the Narthaka performs in 

such a way which makes the worshippers dumb of words. Guliga daiva kola is very 

much attractive to watch. The narthaka rolls over carpet, he jumps, he runs, in an 

overall way tries to show the real character of Guliga as told in legends. However, 

the Daiva Narthakas will have to maintain their temper in any performances. They 

will manage the scenarios and offer blessings. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Photo Gallery 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 



  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 

 

 

 



Conclusion 

The worship of Daivas does not include the idea of idolizing and doing Pratishtha inside the 

temple. They chose to worship Daiva with them or in an open environment. There were no 

temples for them, instead, they may be under the shadows of a big tree, inside the house or inside 

the Bhutha sthana or (Bhuta Strain). Some Daiva are just worshipped only through strains or 

idols or kattes. Some Daiva are just worshipped only through prayers without any of the idols or 

strains. Depending on the background of the spirits, the Daivas are worshipped. “Katt kallu, 

Thoda neer, Gudde purpa” (Normal stone, flowing fresh water, flower from the forest) are the 

only things required to worship the daivas.  

Even though the place Perla-Mundatthodi is in interior area, nowadays it is being recognized by 

many people orally as well as by the news. The places with such importance must be recognized 

by the people so that the legend can be passed from one generation to another and the strength of 

Tulunadu that is the Daivas remain worshipped. 
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INTRODUCTION  

BACKGROUND  

 

Puttur Mahalingeshwara Temple is a Hindu temple situated in the town of Puttur, in the Dakshina 

Kannada district of Karnataka, India. It is one of the most significant Shiva temples in Karnataka, 

drawing thousands of devotees and tourists every year. The temple is dedicated to Lord Shiva 

and is renowned for its intricate architecture, magnificent sculptures, and rich history. The 

temple is also known as Mahatobhaara Shree Mahalingeshwara Temple, Puttur.It is common that 

we find a river or pond near each and every temple. But there is a burial-ground straight opposite 

to the temple, this feature can also be found in Kashi only. This is the specialty of Puttur temple. 

Maybe there is no other temple in this coastal region like this. Puttur mahalingeshwara temple 

is as famous as Kashi Vishwanath temple and puttur Sri mahalingeshwara is a sort of faith of the 

people. It has a history of more than 800 years old. The water is a symbol of life and the graveyard 

is the symbol of salvation, both can be seen in the front and the back of this temple.  

  

SCOPE AND OBJECTIVE  

 

The scope of the research project on Puttur Mahalingeshwara Temple would be to explore and 

analyze various aspects of the temple's significance, history, and management.  

 

The objectives of the research project can be listed as follows:   

1. To study the historical significance of the temple and its evolution over the centuries.   

2. To examine the architectural features of the temple, including its design, materials used, and 

decorative elements.   

3. To investigate the religious significance of the temple, its rituals, practices, and the role of the 

main deity and other idols.   

4. To analyze the social significance of the temple in the context of the local community, including 

its influence on the people, cultural values, and community engagement.   

5. To evaluate the economic significance of the temple, including its contributions to the local 

economy, tourism, and job creation.   



6. To assess the temple's management structure and functions, including the role of the temple 

trust and the government in the administration of the temple.   

7. To explore the challenges faced by the temple management in areas such as conservation, 

environmental sustainability, and community development.   

8. To analyze the temple's role in promoting cultural and spiritual tourism and its impact on the 

local economy.   

9. To suggest measures for the conservation, preservation, and promotion of the temple's 

cultural heritage.   

10. To provide recommendations for improved management practices that can enhance the 

temple's significance, and ensure its long-term sustainability.    

 

By addressing these objectives, the research project seeks to provide a comprehensive and 

multifaceted understanding of Puttur Mahalingeshwara Temple and its contribution to the 

religion, culture, and economy of the region. 

 

MYTHOLOGY AND HISTORICAL BACKGROUND OF SHREE 

MAHALINGESHWARA TEMPLE 

In the long past, three old and very learned Shaiva-cult Brahmins were going through the 

southern part of India. Worshiping a Shiva Linga which they got from the Hindu holy ‘ Kshetra of 
Kashi ’. All the three were ardent devotees of Shiva. In their spiritual journey, one day they 
happened to arrive at a place called ‘Gayapada Kshetra’ now known as Uppinangady in Puttur 
Taluk, Dakshina Kannada .At Uppinangady, one out of those three Brahmins, divided to move 

towards Puttur leaving behind the other two and accordingly reached Puttur one evening having 

the ‘Shiva Linga’ with him.The Brahmins got up early in the next morning and after a holy bath 
went to the palace of the 'Banga King '; who was ruling this part of the region; Monday, quite 

auspicious for the Lord for collecting flowers and other essential pooja materials for the worship 

of Shiva. At that time the Banga King did not pay attention to the arrival of this Brahmin, as he 

was much worried about the labor-pain of his loving sister. However, the minister of the Banga-

King, looking at the Devine Brightness in the face of the Brahmin, made an appeal regarding the 

problem of the King and on that, the Brahmin worshipped the ‘ Linga and blessed the King’s sister 
assuring that she would deliver, safely a baby boy. Later to the astonishment of all, she gave birth 

to a child-a boy and a god fearing King, having felt very happy over the event and thanked the 

Brahmin and arranged for the worship of the Lord.Later on a particular day, the Brahmin,   



 

knowingly or otherwise, kept the ‘Shiva-Linga’ on land, without a stand or seat, worshipped it 
and after the pooja, when he lifted the Linga from the land, in order to keep it again in the 

container box (samputa) it would not be detached from the surface of the earth.The Brahmin 

used all his force to lift the Linga, but all went in vain. He became very sad, but, perhaps it was 

the will of God, the Almighty that he remained, firmly, in the soil of Puttur thereafter, forever, 

blessing and being worshiped by his devotees. But before God’s will prevailed all human efforts 
were made to uproot the Shiva Ling- King’s army men applied force to their ultimate 
disappointment. Later King’s elephant was summoned to lift the linga. As the elephant was 

struggling hard, the linga grew into huge proportions. (Mahalinga) shattering the elephant into 

pieces. The different body parts of the gigantic animal spread out in different direction hence, 

the place where its horn (Khombu) fell came to be called ‘Kombettu’, Kari fell ‘Kariyala, legs fell 
(kalu) ‘Karjala’, hand(Kai) fell ‘Kaipala’ tail fell ‘Beedimajalu’, head(Tale) fell ‘Taleppady’ and back 
(Beri) fell ‘ Beripadavu’. These are the place names noted and likewise called even today in the 

surroundings of Puttur. And since the elephant fell dead into the temple tank, even to this day 

there is a strong belief that elephants cannot survive drinking the tank water.The Banga King was 

fascinated by all these events and had an idea of constructing a temple to the linga. He 

constructed a river nearby the temple with the intention of offering it to the Shiva linga. But, 

unfortunately the river was dry even at the long depth. So the King prayed to God Varuna, 

decided to serve and offer food to Brahmanas near the river. Brahmanas stomachs were full as 

they were provided with food,in the same way the river filled with water. Later they left their 

leaves there itself and soon  the river was gifted with pearl shells. People believe the leftover rice 

from the leaves became pearl and leaves became shells. Therefore, they exclaim that the 

birthplace of the pearl (muttu huttida ooru), Mutturu, later modified as Putturu. The word Muttu 

in Kannada means pearl. This brought the name Muttur which later became Puttur. And there is 

a burial-ground straight opposite to the temple, which is the speciality of the temple. 

Mahalingeshwara is the head of 10 surrounding villages, so he was popularly known as 'Hattoora 

odeya'.Chera Nattoja family of Smartha (Sthanika brahmin) brahmin belonging to the 

Vishwamitra gotra are the founders (Sthapanacharya) and The Chief priest "Thantris" of Puttur 

Mahalingeshwara Temple and also Polali Rajarajeshwari Temple. But they lost their reputed 

position because of the acute Smartha-Vaishnava (Madhva) rivalry, the changed political set up, 

the British revenue policies and as they joined their hands in freedom fights supporting the local 

rulers of that time. Sri Mahalingeshwara, the cause of all actions, was then praised as 

Bhaktibhavadanda Mahadeva.  Worshiped in the Agamokta system.  Mantra Jal abhisheka was 

worshiped with Tumbe, Karaveera flowers, Narikela Rambhadi fruits, Bilva Patra leaves, 

Camphor, Agar, Chandana incense.  Lord Shiva, who became auspicious, settled in the holy land 

of Puttur as Mahalingeshwar. 



 

OPEN AND CLOSE TIME OF THE TEMPLE  

 

5:30 AM to 1:00 PM | 4:00 PM to 8:00 PM 

On Shivarathri Day, Laksha Deepothsava Day and during Jathra temple opens whole day and 

night. 

 

DISTANCE FROM THE CITY TO TEMPLE  

 

The temple is situated at a distance of about 0.5 kms from Puttur Main Bus Stand. This temple is 

located in the center of the town, north-east of the temple is Shiva's favorite graveyard and west 

is a lake.   

ELEPHANT FORBIDDEN  

They strongly believed that, Elephants are not allowed in Puttur temple. Because, once the king 

used an elephant to raise the Shivalinga from the ground. Unfortunately they failed. There is no 

carvation of elephants in temple architecture. If elephants are brought here for any purpose, 

they should be taken by evening. They are not allowed to stay at night in temple just because, 10 

years ago one of the elephants came to Puttur as if it got drunk. So it became very difficult to 

control it by the surrounding people at night. Then it spent it's night in the surroundings of Puttur. 

The next day, the elephant killed its mahout, giving impetus to the saying that elephants were 

forbidden in Puttur. The pit where the elephant fell became a lake and the water of the lake 

became poisonous to the offspring of the elephants, and even today the elephants cannot drink 

that water. Even the devotees are also not allowed to enter this lake.  There is a belief that skin 

diseases can be cured by feeding the fish in this lake. 

 

RELIGIOUS SIGNIFICANCE  

People enjoy the festival of 9 - 10 days with great pomp and show in the month of April every 

year. A large number of people belonging to Puttur and nearby villages take their part in it and 

get blessed. Then the Brahma Ratha or the Chariot Festival of Puttur Mahalingeshwara will be 

held with a lot of enthusiasm. It's considered as the tallest brahma ratha in south India with a 

height of 72 feet. Puttur dazzles with a beautiful display of lights and fireworks. Around one lakh 



devotees visit the Puttur Mahalingeshwara Temple during this time. Procession of Brahma Ratha 

will be held only after the fireworks for about 2 hours. It is another speciality of the temple. 

People enjoy the whole environment of this festival. The traditional Brahmin priests of the Puttur 

Mahalingeshwara Temple belong to the family of Barekere Kedilaya. During the procession of the 

God, bulls also take part in it. 

 

INSCRIPTION  

There are three inscriptions in the temple. It is in kannada script and it is stone inscriptions 

located on the right side of the sanctum. An inscription of the Vijayanagara kings of the twelfth 

century mentions the offering of paddy to the temple, and about the ruler.  In a 12th century 

statute, it mentions that it is forbidden to fish in the lake where pearls grow. There will be an 

inscription yet to be read.  Also there are Veeragallu and Mastikallu. 

 

ARCHITECTURAL SIGNIFICANCE  

Mahalingeshwara Temple is built over a period of time. Puttur Mahalingeshwar temple is dome 

shaped. The temple is seen in the Toulava and Dravida style of temple architecture. This is a vast 

temple in a rectangular shape. It is fenced by stone walls by all of its sides. It has got a porch 

gateway with a small complex on its top. The main deity is placed in the center of this temple. It 

is a traditional type of half stone and half wooden structure with clay tiles on its roofs. The 

important feature of this temple is its huge statue of Lord Shiva in a crossed legged meditation 

position on the entrance of this temple. This is placed over a mandapa and is visible from all parts 

of these areas. On its west end a large pond is built here. There is very fine craftsmanship found 

on stones and woods in this temple. This temple has a huge beautiful Chariot made out of wood. 

It has excellent carving works. On the western side of the temple is a pond. People believe that 

in ancient times, pearls were found in this pond. The pond has stone steps which can lead one to 

the water. Place history and Shiva history are carved beautifully on the walls of the temple. It's 

the glory of the temple. In the 20th-21st century, a beautiful Rajagopuram was constructed by 

the temple committee at a cost of around 1.20 crores, with a step mandapam on both sides. The 

main sanctum  of Shilamaya Gajaprishta style and Chaturashra style shrines, Nandi Mantapa, 

Vasant Katta, Sattu Gopuram are made of teak wood and covered with copper. 

1. Ganapati Gudi is located in the south-west corner of the main sanctum.  

2. At the south-west corner of the main sanctum is the Shastara Gudi. 

3. Devi Gudi is located in the northwest corner of the main sanctum. 

4. At the south-east corner of the main sanctum is the Subrahmanya Gudi. 



5. There is a temple of the Naga God in the north-east direction of the exterior of the temple. 

6. On the south-east side of the east tower of the main sanctum  is the shrine of the deity. 

7. Navagraha Gudi is located on the north-east side of the outer side of the temple. 

8. There is an Ayyappa Gudi on the north-east side of the outside of the temple. 

9. On the south-east side of the main sanctum  is the spring wall. 

10. In front of the main sanctum  is the Nandi Mandapam facing west. 

 

The main sanctum and prakara sanctuaries have stone adhisthana and wall reliefs of 

Bhittistambha, Panjarakoshtha, Jalaka, Nandisalu, Saripali, spinning ball, lions etc. 

In the wooden lamps of the main sanctum  and prakara shrines, there are reliefs of history of the 

region, Shivapurana, Navagraha, Ashtadikpalakas, Dwadshadhityas, Daiva gudi, Gajapakshi, 108 

different postures of Nataraja, Nandisalu, Trishul, Shivlinga, 32 postures of Lord Ganesha, 

Nagabandha, spinning ball, 10 Chodhyas of Puttur etc. 

 

ADMINSTRATION OF TEMPLE  

On 13-06-2012 by the Management Committee and the Restoration Committee, Shree 

Mahalingeshwar who was enshrined in Balalaya was compressed in a wooden cage in the 

sanctum  by the tantris of the temple and was enshrined again in the original sanctum  on 13-05-

2013 after the restoration work of the temple was completed.  The Brahmakalashotsava was held 

on 16-05-2013. 
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Currently members of the administrative committee have constructed and rebuilt a deck 

completely using stone in the middle of the lake. After opening the earlier deck of the lake, the 

idol of Varuna Deva which is located under the river has been worshiped and devotees were 

allowed to visualize it.  

 

PRESERVATION METHODS  

 

The temple is protected by a 1961 act which was created to safeguard historical sites in the state. 

The temple is currently maintained and conserved by the Directorate of Archaeology and 

Museums, under the Mysore division of the Government of Karnataka. 

  

 

 

 

 

 

 

 

 

 



 

 

 

  FAIRS AND FESTIVAL CELEBRATED AT TEMPLE 

 

 

          

   

                                                                                  



                                                                                                                                                            

 

 

1 NAGAR PANCHAMI ;-  

 

                                       Taking place on the Panchami Tithi of Shukla Paksha in the month of Shravan. 

 

2 KADIRU ( THENE UTSAVA);- 

                                Walking on the Hasta Nakshatra of Bhadrapada Shukla. 

 

3  GANESHA CHATRUTI ;- 

On Bhadrapada Shukla Chauthi, 108 pieces of Ganahoma will be performed                     

followed by midday Mahapuja. 

4  NAVARATRI POOJA ; 

             From Padya Tithi of Ashwayuja Shukla Paksha to Navami Tithi special puja is      

done to goddess Durga  

5 BALINDRA OF DIWALI ;- 

Starting on Ashwayuja Amavasya Tithi, the Pooja Bali Utsav is held every day till                                

Pattanaje (end of May), 

6 JATRA MAHOTSAVA ;- 

                                               Every year from 10th to 20th April    

7  RATHOSTAVA ;- 

                                           Takes place on 17th April every year.  

8 PUNAR PRATISTAPANA UTSAVA ;- 

                                            It is held on the 30th of Mesha Masa every year.  (Coming in May).  

9 POOKARI FESTIVAL ;- 

                                           The Hasta nakshatra day of the month of Kartika takes place 

10 LAKSHADEEPA UTSAVAM ;-  



                                      Festival are held on the day and night moon day of the  month of Karthika takes 

especially the rafting in  

 

11 MAKARA SHANKRANTI ;- 

                                              Kanaka abhisheka 

12 SHIVARATRI FESTIVAL ;- 

                                                   On the day of Shivratri, there is excitement and rafting in the lake.  Devotees 

perform bhajan and vigil till morning 

13 ANNUAL FAIR ;-  

                                                   Varshik Jatre is held every year from 10th to 20th April at Sri Puttur 

Mahalingeshwara Devasthana hu.  Especially the arrival of Balnadu Dandunayaka Ullalti Sri Kshetra 

Mahalingeshwara on April 16.  After the festival there is a small chariot festival Palaku (Pallakki) festival 

and Teppotsava in the lake.  Every year on 18th April as part of the fair, Tulabhara Seva is performed in 

the morning and the Lord Viramamangala is bathed in the evening. 

 

14 PATTANJE ;- 

                              Every year at the end of May, the Deva Bali Utsav is held and the Utsava idol of the Deva 

is placed in the Panipeeth and the festival ends with the worship of the Deva as Mangal Arati. 

 

SEVA LIST OF GOD  

The temple consists of a list through which we can understand and serve God . The service list of God goes 

like Annadana seva, big seva, Garbhagudi alankara seva and other seva, vahana pooje, visheasha Pooja 

seva, etc.The big seva list is contains- Brahmarathotsavam Seva, Small Chariot Seva, Annasantharpane, 

Pallakki Utsava, Sarvaseve (Afternoon), Ranga pooja, Ekadasharudra (without santarpane), Ashlesha bali, 

Sarvaseve (evening), Navagraha pooja, Shree Satya narayana pooja, Daivatambila, 3 kai Ganahoma, 

Sarvaseve (morning), Naga Tambila, Ganapathi homa, Ondu graha pooja, Maha pooja, Karthika Pooja, 

Durvaahoma, Mrityunjaya homa, Dhanu pooja, Aksharabhyasa, Vasantha pooja, Katte pooja, Durga pooja, 

Huvina pooja, Balivadu seve (for 3 members), Kalasa Snana, Prarthane, Annaprashana, Grahajapa (for 

100)Garbhagudi alankarika seva list goes like- Shree Devara garbhagudi, Ullalthi nade, Shree ganapathi 

gudi, Shree devi gudi, Shree Subramanya gudi, Shree Shasthara gudi, Shree Daivagala bhandara, Shree 

Raktheshwari daivada, Shree Vaasuki naagana gudi, Shree Ayyappana gudi, Shree Navagraha gudi, 

Basavana aahara hagu alankaara.  

Other services are- Maharudra service with donation of Ekadasha Vasana (garment), Maharudra service 

with vasanadana (garment), Maharudra service with tiladana, Maharudra Seva. Sevas at Ayyappa gudi 

are- Special Thuppa Abhisheka, Sarvaseve (3 times), Kalabhabhisheka, Deeparadhane, Huvina Pooja, 

Vibhuti Abhisheka, Thrimadhura Seve, Thuppa Seve, Panchamrutha Seve, Sahasranamarchane, 



Neelanjana, Kshirabhisheka, Ashtothara Archane, Thuppa Prasada, Seeyalabhisheka, Karpurarathi. Small 

sevas are- Ashvatha pooja, Rudrabhisheka, Astothara, Appakajjaya, Kankumarchane, Shiva pooja, 

Bilvarchane, Durvarchane, Panchambrathabhisheka, Naga Pooja, Sahasranaamarchane, Panchakajjaya, 

Ksheerabhisheka, Halu Payasa, Theertha Bottle, Kumbabhisheka 5, Karpurarathi/Mangalarathi, Hand bag, 

Siyalabhisheka, Hannukai, Kumbhabhisheka 1.Vishesha Pooja seva are- Brahmarathosva seva, 

Sannarathosva seva, Vishesha pallakki uthsava seva, Pushpa kannadi alankaara seva, Rudra havana seva 

(Annadana seva sahitha), Rudra havana seva (Saamuhika), Brahmaratha alankaara seva(samuhika) (laddu 

prasada sahitha), Brahmaratha alankaara seva(saamuhika), Laddu prasada seva. If Tulabhara Seva is 

performed for childbirth, lake water bath for mentally ill people and pallakki seve for employment, 

marriage yoga and Rudrabhisheka, Ekadasharudra, Shatarudrabhisheka will get worldly wishes. 

 

 

NEARBY HISTORICAL PLACES  AS FOLLOWS ;- 

1. Shree Sahasralingeshwara Maha Kaali Temple (Uppinangadi) in 12 KM 

2. Kadamba Dynasty Palace (Kadaba) in 45 KM 

3. Januvaru Sante (Kalkunda) in 45 KM 

4. Bhandaje Abbi Falls (Banjadi) in 48 KM 

5. Ullalti & Malaraya Daivas(Balnadu) in 3.7 KM 

6. Dr. Shivarama Karanta House, Zoo (Balavana) in 4 KM 

7. Thrishulini Temple (Balpa) in 34 KM 

8. Gundya Stream & Forest (Bisle Ghati) in 4 KM 

9. Hot Water Lake (Bendre Theerta) in 16 KM 

10. Shree Durga Parameshwari Temple (Kateel) in 45 KM 

11. Shree Manjunatha Temple (Dharmastala) in 72 KM 

12. Shree Krishna Temple (Udupi) in 115 KM 

13. Shree Subramaneyshwar Temple (Subramanya) in 57 KM 

14. Puddottu Chandranatha Basadi (Saavanur) in 12 KM 

15. Shree Raja Rajeshwari Temple, Polali in 48 KM 

 

ADDRESS OF THE TEMPLE  

Executive Officer  

Sri Mahalingeshwar Temple, 

Department of Religious Endowments, 

Puttur, Dakshina Kannada District, Karnataka. 

Pin Code : 574 201 



Call :- 108251 230511 

Email :- putturshreemahalingeshwara@gmail.com 

 

CONCLUSION ;- 

Puttur Mahalingeshwara is the lord not only of Puttur but also of Hattur, apart from Kashi another temple 

with a graveyard opposite the temple is Sri Mahalingeshwar Kshetra of Puttur.  The daily routine of the 

people of Puttur does not begin without the remembrance of Mahalingeshwar's name.  The people of  

 

 

Puttur, wherever they are in the world, regularly worship the portrait of Lord Shri Mahalingeshwar in their 

homes. 
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                                           ತೃಂಗಾ ತಿೀರ ನಿವಾಸಿನಿ, 

 ವಿದ್ರಾ ಧಿದೇವತೆಯ ನೆಲೆ 

 ಶ್ರ ೀ ಶೃಂಗೇರಿ ಶಾರದಾ ಪೀಠ 

 

ತೃಂಗೆಯ ದಡದಲಿ್ಲ , ಮಲೆನಾಡಿನ ತ್ಡಿಯಲಿ್ಲ , ಸಹಾಾ ದಿರ ಯ ಮಡಿಲಲಿ್ಲ , ಪರ ಕೃತಿ ದೇವಿಯ 

ರಮಣೀಯ ಸೃಂದಯಯದ ಗಣಯಲಿ್ಲ  ಮೈ ತೊಳೆದು ನಿೃಂತಿರುವ ಶೃಂಗೇರಿ, ಚಿಕ್ಕ ಮಗಳೂರು 

ಜಿಲಿೆ ಯ ಹಲವಾರು ಧಾರ್ಮಯಕ್  ಕೆಷ ೀತ್ರ ಗಳಲಿ್ಲ  ಒೃಂದ್ರಗಿದೆ. 



ಶೃಂಗೇರಿ ಶಾರದ್ರ ಪೀಠ ದೇವಸ್ಥಾ ನವು ಕ್ನಾಯಟಕ್ ರಾಜ್ಾ ದ ಚಿಕ್ಕ ಮಗಳೂರು ಜಿಲಿೆ ಯ, ಶೃಂಗೇರಿ 

ತಾಲೂಕಿನಲಿ್ಲ  ಬರುವಂತ್ಹ ಸಾ ಳವಾಗಿದುು , ದ್ರರಿಯುದು ಕ್ಕಕ  ಕಾಫಿ ತೊೀಟ, ತೆೃಂಗಿನ ತೊೀಟ, 

ಹಾಗೂ ಅನೇಕ್ ಗಿಡ ಮರಗಳೃಂದ ಆವೃತ್ವಾಗಿದೆ. 

ಈ ಊರಿಗೆ ಶೃಂಗೇರಿ ಅೃಂತ್ ಹೆಸರು ಯಾಕೆ ಬಂತ ಅೃಂತ್ ನೀಡಕೆಕ  ಹೀಗೀದ್ರದೆರ    ವಿಬಂಧಕ್ 

ಎನ್ನು ವ ಋಷಿಯ ಮಗ  ಋಷಾ ಶೃಂಗ ಈ ಪರ ದೇಶಕೆಕ  ಬರಗಾಲ ಬಂದ್ರಗ, ಆ ಬರಗಾಲ 

ಹೀಗಿಸಲು ಪಜ್ಯನಾ  ಯಜ್ಞ  ಮಾಡಿಸ  ಈ ಪರ ದೇಶಕೆಕ  ಮಳೆ ತ್ರುಸ್ಥಾ ನೆ. ಋಷಾ ಶೃಂಗನ ಈ 

ಉಪಕಾರದ ಸಲುವಾಗಿ ಅವನ ಹೆಸರಿನ ಶೃಂಗ ಎನ್ನು ವ ಪದದಿೃಂದ ಈ ಪರ ದೇಶಕೆಕ  ಶೃಂಗೇರಿ ಎೃಂಬ 

ನಾಮ ಬಂದಿತ . 

ದೇವಸ್ಥಾ ನದ ಸ್ಥಾ ಪನೆ  

ಶೃಂಗೇರಿ ಶ್ರ ೀ ಶಾರದ್ರ ಪೀಠವನ್ನು  ಶ್ರ ೀ 

ಶಂಕ್ರಾಚಾಯಯರು 8ನೇ ಶತ್ಮಾನದಲಿ್ಲ   

ನಿರ್ಮಯಸಿದರು. ಶಂಕ್ರಾಚಾಯಯರು ಅದೆವ ೈತ್ 

ಸಿದ್ರಧ ೃಂತ್ವನ್ನು  ಪರ ತಿಪಾದಿಸಿದರು. ಈ  ಪೀಠಕೆಕ  

ಸುಮಾರು 1200 ವಷಯಗಳ ಕಾಲದ ಇತಿಹಾಸವಿದೆ. 

1200 ವಷಯಗಳ ಹೃಂದೆ ಬೌದಧ  ಧಮಯದ 

ಪರ ಭಾವದಿೃಂದ್ರಗಿ ಹೃಂದೂ ಧಮಯವು 

ಅವನತಿಯೆಡೆಗೆ  ಸ್ಥಗಿತಾ . ಆಗ ಶಂಕ್ರಾಚಾಯಯರು  

ಹೃಂದೂ ಧಮಯವೂ ಅವನತಿ ಹೃಂದಬಾರದು 

ಎೃಂದು ಅದರ ಉಳವಿಗಾಗಿ ಮಠವನ್ನು  ಸ್ಥಾ ಪಸಿ, ಮಠದ ಮೂಲಕ್ ಹೃಂದೂ ಧಮಯದ ಬಗೆೆ  

ಜ್ನರಿಗೆ ಧಮಯದ ವಿಶ್ಷಟ ತೆ, ವಿಶೇಷತೆ, ಅದರಲಿ್ಲ  ಅಡಗಿರುವಂತ್ಹ ಶಕಿಾ  ಬಗೆೆ  ಜ್ನರಿಗೆ  ತ್ಲುಪಸ 

ಸ್ಥಾ ಪಸಬೇಕೆೃಂದು ನಿಧಯರಿಸಿ, ದೇಶದ ಹಲವಾರು ಪರ ದೇಶಗಳಗೆ ಭೇಟಿ ನಿೀಡಿ ಎಲಿ್ಲ  ಮಠ 

ನಿರ್ಮಯಸಲು ಸೂಕ್ಾ  ಪರ ದೇಶವೃಂದು ಹುಡುಕಾಾ  ಇದು  ಸಂದಭಯದಲಿ್ಲ  ಶಂಕ್ರಾಚಾಯಯರು 

ಶೃಂಗೇರಿಗೆ ಬರುತಾಾ ರೆ.  ಶೃಂಗೇರಿಗೆ ಬಂದ್ರಗ  ಒೃಂದು ಕ್ಪೆ್ಪ  ಪರ ಸವ ವೇದನೆಯಲಿ್ಲ  ಇದು  

ಸಂದಭಯದಲಿ್ಲ  ಕಾಳೃಂಗ ಸಪಯ ತ್ನು  ಎಡೆಯನ್ನು  ಬಿಚಿಿ  ಕ್ಪೆ್ಪ ಗೆ ಬಿಸಿಲು ಬಿೀಳದ ಹಾಗೆ ನೆರಳನ್ನು  

ನಿೀಡುವ ಮೂಲಕ್ ಕ್ಪೆ್ಪ ಯ ಪರ ಸವಕೆಕ  ಸಹಾಯ ಮಾಡುವುದನ್ನು  ನೀಡುತಾಾ ರೆ. ಹಾವು ತ್ನು  



ಜಿೀವನಕಾಕ ಗಿ ಕ್ಪೆ್ಪ ಯನ್ನು  ಹಡಿದು ತಿನ್ನು ತ್ಾ ದೆ. ಆದೆರ , ಇಲಿ್ಲ  ಅದೇ ಹಾವು ತ್ನು  ಆಹಾರ ಬಗೆೆ  

ಯೀಚಿಸದೆ ಒೃಂದು ಜಿೀವಿಯ ಬದುಕಿಗೆ ಸಹಾಯ  ಮಾಡುತೆಾ . ಈ ಘಟನೆಯನ್ನು   

ನೀಡಿದ ನಂತ್ರ ಶಂಕ್ರಾಚಾಯಯರು ಈ ಪರ ದೇಶದಲಿ್ಲ  ಯಾವುದೀ ರಿೀತಿಯ ಧಾರ್ಮಯಕ್ 

ಮಹತ್ವ ವಿದೆ ಎೃಂದು ಈ ಮಹತ್ವ ವನ್ನು  ಹೆಚಿಿ ಸುವ ಸಲುವಾಗಿ ಇಲಿ್ೃಂದು ಪೀಠವನ್ನು  ಸ್ಥಾ ಪನೆ 

ಮಾಡುತಾಾ ರೆ. ಶಾರದ್ರ ಪೀಠವನು  ಸ್ಥಾ ಪಸಿದ ನಂತ್ರ ಇಲಿ್ೃಂದೇ ಕ್ಡೆ ಪೀಠವನ್ನು  ಸ್ಥಾ ಪಸದೆ 

ದೇಶದ ಹಲವಾರು ಕ್ಡೆ ಪೀಠವನ್ನು  ಸ್ಥಾ ಪಸಬೇಕು ಅೃಂತ್ ಅನಕ ೃಂಡು ದೇಶದ ನಾಲುಕ  ಮೂಲೆ 

ಪೂವಯ, ಪಶಿ್ ಮ, ಉತ್ಾ ರ, ದಕಿಷ ಣ ಪರ ದೇಶದಲಿ್ಲ  ಪೀಠವನ್ನು  ಸ್ಥಾ ಪನೆ ಮಾಡ್ತಾ  ಬರುತಾಾ ರೆ. 

ಉತ್ಾ ರದ ಬದರಿಯಲಿ್ಲ  ಜ್ಾ ೀತಿಮಯಠ, ಪಶಿ್ ಮದ ದ್ರವ ರಕ್ದಲಿ್ಲ  ಕಾಳಕಾಪೀಠ, ಪೂವಯದ 

ಪುರಿಯಲಿ್ಲ  ಗೀವಧಯನ ಪೀಠ ಹಾಗೂ ದಕಿಷ ಣದ ಶೃಂಗೇರಿಯಲಿ್ಲ  ಶಾರದ್ರ ಪೀಠವನ್ನು  ಸ್ಥಾ ಪನೆ 

ಮಾಡ್ತಾ ರೆ. ಶೃಂಗೇರಿಯ ಮಠವು ಯಜುವೇಯದದ ಉಸುಾ ವಾರಿ ಹೃಂದಿದೆ. 

ಶೃಂಗೇರಿಯ ಪರ ಮುಖ ದೇವಾಲಯಗಳು 

  ಶೃಂಗೇರಿಯಲಿ್ಲ  ಶ್ರ ೀ ಶಾರದ್ರೃಂಬಾ ದೇವಸ್ಥಾ ನ, ತೊೀರಣ ಗಣಪತಿ, ಆದಿ ಶಂಕ್ರಾಚಾಯಯ, 

ಮಹಾಲಯ ಬರ ಹಮ , ಕೀದಂಡರಾಮ ಸ್ಥವ ರ್ಮ, ಹನ್ನಮಾನ್ , ಗರುಡ ಇವುಗಳಗೆ ಸಮಪಯತ್ವಾದ 

ಇತ್ರ ದೇವಾಲಯಗಳವ. ಆದಿಶಂಕ್ರರು ಕಾಶ್ಮ ೀರದಲಿ್ಲ  ಸವ ಲೆ  ಕಾಲ ಕ್ಳೆದು ಹೃಂತಿರುಗಿ ಬಂದ್ರಗ 

ಅಲಿ್ಲೃಂದ ಶೃಂಗೇರಿಗೆ ಶಾರದ್ರದೇವಿಯನ್ನು  ಕ್ರೆದುಕೃಂಡು ಬಂದಿದು ರು ಎನು ಲಾಗಿದೆ. ಕಾಶ್ಮ ೀರದ 

ಮೂಲ ಶಾರದ್ರ ಪೀಠ ಈಗ ಪಾಕ್ ಆಕ್ರ ರ್ಮತ್ ಪರ ದೇಶದಲಿ್ಲದೆ. 

ಶಾರದಾೃಂಬಾ ದೇವಸ್ಥಾ ನ :- 

    

https://kn.wikipedia.org/wiki/%E0%B2%B6%E0%B3%83%E0%B2%82%E0%B2%97%E0%B3%87%E0%B2%B0%E0%B2%BF
https://kn.wikipedia.org/wiki/%E0%B2%AF%E0%B2%9C%E0%B3%81%E0%B2%B0%E0%B3%8D%E0%B2%B5%E0%B3%87%E0%B2%A6


ಇಲಿ್ಲ  ಶಾರದ್ರೃಂಬೆ ಸರಸವ ತಿ ದೇವಿಯನ್ನು  ಪರ ತಿನಿಧಿಸುತಾಾ ಳೆ. ಇಲಿ್ಲ  ದೇವಿಯನ್ನು  

ಮಂದನ್ ರ್ಮಶರ ನ ಪತಿು  ಉಭಯ ಭಾರತಿೀಯ ಅವತಾರವೃಂದೂ 

ಪರಿಗಣಸಲಾಗಿದೆ. ದೇವಾಲಯದ ಒಳಗೆ ಶಾರದ್ರ ದೇವಿಯು ಕೈಯಲಿ್ಲ  ಜ್ಪಮಾಲೆಯೃಂದಿಗೆ 

ಚಕ್ರ ದ ಮೇಲೆ ಆಸಿೀನಳಾಗಿದ್ರು ಳೆ. ಶಾರದ್ರ ದೇವಿಯ ಮೂಲ ವಿಗರ ಹವನ್ನು  ಶ್ರ ೀಗಂಧದ 

ಮರದಿೃಂದ ಮಾಡಲಾಗಿತಾ .  ನಂತ್ರ 14 ನೇ ಶತ್ಮಾನದಲಿ್ಲ  ಸಂತ್ ವಿದ್ರಾ ರಣಾ ರು  ಚಿನು ದಲಿ್ಲ  

ನಿರ್ಮಯಸಲಾದ ವಿಗರ ಹವನ್ನು  ಸ್ಥಾ ಪಸಿದರು. ಶಾರದ್ರ ದೇವಿಯ ವಿಗರ ಹವನ್ನು  ಅನೇಕ್ ಬಟ್ಟಟ ಗಳು, 

ಆಭರಣಗಳು ಮತಾ  ಹೂವುಗಳೃಂದ ಅಲಂಕ್ರಿಸಲಾಗುತ್ಾ ದೆ. ಪರ ತಿ ಶುಕ್ರ ವಾರ ಹಾಗೂ 

ನವರಾತಿರ ಯ ಸಮಯದಲಿ್ಲ  ಮತಾ  ಇತ್ರ ಕೆಲವು ವಿಶೇಷ ದಿನಗಳಲಿ್ಲ  ದೇವಿಯನ್ನು  

ಮೆರವಣಗೆಯಲಿ್ಲ  ಪಲಿಕಿಕ ಯಲಿ್ಲ  ಕ್ರೆದಯಾ ಲಾಗುತ್ಾ ದೆ. ದೇವಾಲಯದ ಸಂಕಿೀಣಯದಲಿ್ಲ  ಚಿನು  

ಮತಾ  ಬೆಳಿಯೃಂದ ಮಾಡಿದ ದಡಡ  ಪಲಿಕಿಕ  ಇದೆ.   

ವಿದಾಾ ಶಂಕರ ದೇವಸ್ಥಾ ನ :- 

14ನೇ ಶತ್ಮಾನದಲಿ್ಲ  ವಿಜ್ಯನಗರ ಸ್ಥಮಾರ ಜ್ಾ ವು ಹಂಪಯಲಿ್ಲದು  ಕಾಲದಲಿ್ಲ  ಗುರು 

ವಿದ್ರಾ ಶಂಕ್ರರಿಗೆ     ವಿದ್ರಾ ಶಂಕ್ರ ದೇವಾಲಯವನ್ನು  ನಿರ್ಮಯಸಲಾಯತ.  ಈ ದೇವಾಲಯವು  

     

ವಿಜ್ಯನಗರ ಸ್ಥಮಾರ ಜ್ಾ ದ ಮೊದಲ ಹಯಸ ಳ ರಾಜ್ವಂಶ ವಾಸುಾ ಶ್ಲೆ ದ ನೀಟವನ್ನು  

ಹೃಂದಿದು ರು, ಎತ್ಾ ರದ ವೇದಿಕೆಯ ಮೇಲೆ ಸ್ಥಾ ಪತ್ವಾದ ಇದು ಒೃಂದು ಆಯತಾಕಾರದ 

ದೇವಾಲಯವಾಗಿದುು , ಇವರಡೂ ಗಜ್ಪಜೃತ್ ಅೃಂದರೆ ದುೃಂಡನೆಯ ಆಕಾರವನ್ನು  

ಹೃಂದಿವ.  ದೇವಾಲಯದ ಹರ ಗೀಡೆಗಳ ಮೇಲೆ ಕೆತ್ಾ ಲಾದ ಅನೇಕ್ ಪರ ತಿಮೆಗಳವ. ಶ್ವ, 



ವಿಷ್ಣು , ಷಣ್ಮಮ ಖ, ದೇವಿ, ಗಣೇಶ ಮತಾ  ಸೂಯಯಗಳಂತ್ ದೇವಾಲಯಗಳವ. ಪರ ತಿ ಮೂಲೆಗಳಲಿ್ಲ  

ಒೃಂದಕಕ ೃಂದು ಹೆಣೆದುಕೃಂಡಿರುವ ಕ್ಲಿು ಗಳ ಸರಣಯದೆ. ಇದು ವಿಜ್ಯನಗರ ದೇವಾಲಯದ 

ವಾಸುಾ ಶ್ಲೆ ಕೆಕ  ಸ್ಥಕಿಷ ಯಾಗಿದೆ. ಸಂಕಾರ ೃಂತಿಯಂದು ಸೂಯೀಯದಯದ ಕಿರಣಗಳು ನೇರವಾಗಿ 

ವಿದ್ರಾ ಶಂಕ್ರ ಲ್ಲೃಂಗದ ಮೇಲೆ ಬಿೀಳುತ್ಾ ವ. ಧನ್ನ ರಾಶ್ ಮತಾ  ಮಕ್ರ ರಾಶ್ಯ ಕಂಬಗಳ ನಡುವ 

ಸುೃಂದರವಾದ ಲ್ೀಹದ ಪರ ತಿಮೆಯನ್ನು   ಕೆತ್ಾ ಲಾಗಿದೆ. 12 ಇೃಂಚು ಎತ್ಾ ರದ ಈ ಪರ ತಿಮೆ ಪೀಠದ 

ಮೇಲೆ ನಿೃಂತಿದೆ.  ಈ ವಿಗರ ಹವು ಧನ್ನ ರಾಶ್ಯ ಅಧಿದೇವತೆಯಾದ ಶನಿದೇವನದ್ರು ಗಿದೆ ಎೃಂದು 

ಹೇಳಲಾಗುತ್ಾ ದೆ. 

ಆದಿ ಶಂಕರಾಚಾಯಯ ದೇವಾಲಯ :- 

ಶಾರದ್ರೃಂಬ ದೇವಾಲಯದ ಸವ ಲೆ  ಹೃಂದೆ ಆದಿ ಶಂಕ್ರಾಚಾಯಯರಿಗೆ ಸಮಪಯತ್ವಾದ 

ಚಿಕ್ಕ  ಸುೃಂದರವಾದ ದೇವಾಲಯವಿದೆ. ಅವರ ಜಿೀವನಚರಿತೆರ ಯ ಆಧಾರದ ಮೇಲೆ ಆರಾಧಾ  

ವಣಯಚಿತ್ರ ಗಳನ್ನು  ದೇವಾಲಯದ ಹರ ಗೀಡೆಗಳ ಮೇಲೆ ಮಾಡಲಾಗಿದೆ. ಗಭಯಗುಡಿಗೆ 

ಹೀಗುವ ಮೆಟಿಟ ಲುಗಳ ಎರಡೂ ಬದಿಯಲಿ್ಲ  ಬಂಡೆಯಲಿ್ಲ  ಮಾಡಿದ ಎರಡು ಆನೆಯ 

ಶ್ಲೆ ಗಳನ್ನು  ಇರಿಸಲಾಗಿದೆ.  

ಕಪೆ್ಪ  ಶಂಕರ ದೇವಸ್ಥಾ ನ :-  

ಶಂಕ್ರಾಚಾಯಯರು ಶೃಂಗೇರಿಗೆ ಬಂದ 

ಸಂದಭಯದಲಿ್ಲ  ಕಂಡ ಹಾವು ಕ್ಪೆ್ಪ ಯ ಪರ ಸವಕೆಕ  

ಸಹಾಯ ಮಾಡುತಿಾ ದು  ದೃಶಾ  ನಡೆದ ಅದೇ 

ಜಾಗದಲಿ್ಲ  ಕ್ಪೆ್ಪ  ಶಂಕ್ರ ದೇವಸ್ಥಾ ನವನ್ನು  

ನಿರ್ಮಯಸಿದುು , ಇದು ತೃಂಗಾ ನದಿಯ 

ತಿೀರದಲಿ್ಲದೆ. 

 

 

ಚಂದರ ಮೌಳೇಶ್ವ ರ:-  

ಶ್ವನ್ನ ಶಂಕ್ರನ ಭಕಿಾ ಗೆ ಮೆಚಿಿ  ಇಲಿ್ಲ ಗೆ ಚಂದರ ಮೌಳೇಶವ ರನ ಸೆ ಟಿಕ್ದ ಮೂತಿಯಯನ್ನು  



ಆಶ್ೀವಾಯದವಾಗಿ ನಿೀಡಿದು  ಎೃಂದು ಇೃಂದಿಗೂ ಕ್ಕಡ್ತ ಪರ ತಿ ರಾತಿರ  8.30ಕೆಕ  ದೇವಾಲಯದಲಿ್ಲ  

ಚಂದರ ಮೌಳೇಶವ ರ ಪೂಜೆ ನಡೆಸಲಾಗುತ್ಾ ದೆ.  

ಇತರೆ ದೇವಸ್ಥಾ ನಗಳು :- 

ಪಾಶವ ಯನಾಥ ಜೈನ ದೇವಸ್ಥಾ ನ, ಸಾ ೃಂಭ ಗಣಪತಿ, ಜ್ನಾಧಯನ ದೇವಸ್ಥಾ ನ, ಹರಿಹರ ದೇವಾಲಯ 

ಹಾಗೂ ಕಾಲಭೈರವ ದೇಗುಲ.  

 ತೃಂಗಭದಾರ  ನದಿ 

                                                            

ಶೃಂಗೇರಿ ದೇವಸ್ಥಾ ನವು ತೃಂಗಭದರ  ನದಿಯ ತ್ಟದಲಿ್ಲದುು  ಇಲಿ್ಲ  ತೃಂಗೆಯು ನಿಮಯಲವಾಗಿ  

ಹರಿಯುತಾಾ ಳೆ. ಇಲಿ್ಲನ ಇನು ೃಂದು ವಿಶೇಷವೃಂದರೆ ಈ ನದಿಯಲಿ್ಲ  ಹಲವಾರು ರ್ಮೀನ್ನಗಳದುು  

ಇವುಗಳನ್ನು  ದೈವ ರ್ಮೀನ್ನಗಳು ಎೃಂದು ಕ್ರೆಯುತಾಾ ರೆ. ನದಿಯಲಿ್ಲ  ಹಲವಾರು ರ್ಮೀನ್ನಗಳದು ರೂ 

ಕ್ಕಡ ಯಾರೂ ಬಲೆ ಹಾಕಿ ರ್ಮೀನನ್ನು  ಹಡಿಯುವುದಿಲಿ . 

ಒೃಂದು ದಿನ ಒಬಬ  ರ್ಮೀನ್ನ ಹಡಿಯುವವ ರ್ಮೀನನ್ನು  ಹಡಿದು ಅದನ್ನು  ಫ್ರ ೈ ಮಾಡಿ ತಿನು ಲು 

ಹರಟಾಗ ತ್ಟ್ಟಟ  ತೃಂಬಾ ರಕ್ಾ  ಹರಡಿತಾ  ಎೃಂಬ ದಂತ್ಕ್ಥೆ ಇದೆ. ಹಾಗಾಗಿ ಇಲಿ್ಲ  ಯಾರು ಕ್ಕಡ 

ರ್ಮೀನನ್ನು  ಹಡಿಯುವುದಿಲಿ . ಅದನ್ನು  ದೈವ ಸಂಭೂತ್ವೃಂದು ಭಾವಿಸಿ ಅಲಿ್ಲ ಗೆ ಭೇಟಿ 

ನಿೀಡುವಂತ್ಹ ಭಕ್ಾ ರು ನಿೀರಿಗೆ ಪುರಿ ಹಾಕುತಾಾ ರೆ. ಇದೃಂದು ಹರಕೆಯ ರಿೀತಿಯಲಿ್ಲ  

ನೀಡಲಾಗುತ್ಾ ದೆ. ಮತೊಾ ೃಂದು ಈ ರ್ಮೀನ್ನಗಳ ವಿಶೇಷವೃಂದರೆ ಶಂಕ್ರಾಚಾಯಯರು 

ಕೇರಳದಿೃಂದ ಒೃಂದು  ರ್ಮೀನನ್ನು  ತಂದು ಅದಕೆಕ  ಚಿನು ದ ಮುಗುತಿಯನ್ನು  ಹಾಕಿ ಈ ನದಿಯಲಿ್ಲ  

ಬಿಟಿಟ ದರಂತೆ ಆ ರ್ಮೀನ್ನ ಈಗಲೂ ಇದೆ ಎನ್ನು ವುದು ನಂಬಿಕೆಯಾಗಿದೆ. 



ಶೃಂಗೇರಿ ಶಾರದಾ ದೇವಸ್ಥಾ ನದ ಕೆಲವು ವಿಶೇಷತೆಗಳು 

ಅಕ್ಷರಭ್ಯಾ ಸ :- 

ಶೃಂಗೇರಿ ಶಾರದ್ರ ದೇವಸ್ಥಾ ನಕೆಕ  ದೇಶದ ಮೂಲೆ ಮೂಲೆಗಳೃಂದ ಭಕಾಾ ದಿಗಳು ತ್ಮಮ  ಮಕ್ಕ ಳಗೆ 

ಅಕ್ಷರಭಾಾ ಸ ಮಾಡಿಸಲು ಹೆಚಿಿ ನ ಸಂಖ್ಯಾ ಯಲಿ್ಲ  ಬರುತಾಾ ರೆ. ಇಲಿ್ಲ  ಅಕ್ಷರಭಾಾ ಸ ಮಾಡಿಸಿದ 

ಮಕ್ಕ ಳಗೆ ವಿದೆಾ ಯು ಚೆನಾು ಗಿ ಒಲ್ಲಯುತ್ಾ ದೆ ಎೃಂಬ ನಂಬಿಕೆ ಇದೆ. ಹಾಗಾಗಿ ಮಕ್ಕ ಳಗೆ ವಿದ್ರಾ ಭಾಾ ಸ 

ಮಾಡಿಸಲು ಅಕ್ಷರಭಾಾ ಸ ಶಾಲೆಗೆ ಬರುತಾಾ ರೆ.  ಎರಡರಿೃಂದ ಐದು ವಷಯದ ಒಳ ಒಳಗಿನ ಮಕ್ಕ ಳಗೆ 

‘ಓೃಂ’ ಬರೆಸುವ ಮೂಲಕ್ ವಿದ್ರಾ ಭಾಾ ಸವನ್ನು  ಶುರು ಮಾಡಲಾಗುತ್ಾ ದೆ. 

ಅನನ ದಾಸೀಹದ :- 

ಇಲಿ್ಲ ಗೆ ಆಗರ್ಮಸಿದ ಭಕಾಾ ದಿಗಳು ಹಸಿದುಕೃಂಡಿರಬಾರದೆೃಂದು ಇಲಿ್ಲ  ಅನು ದ್ರಸೀಹದ 

ವಾ ವಸ್ಥಾ ಯದುು  ದಿನಕೆಕ  ಹೆಚಿಿ ನದ್ರಗಿ ಆಹಾರವನ್ನು  ತ್ಯಾರಿಸುತಾಾ ರೆ. ಮಧಾಾ ಹು  ಹಾಗೂ 

ರಾತಿರ ಯ ಅನು  ದ್ರಸೀಹ ವಾ ವಸ್ಥಾ ಯದೆ. ಮಧಾಾ ಹು ದ ಊಟವನ್ನು  ಶಾಲೆಗಳಗೆ ದೇವಸ್ಥಾ ನದ 

ವತಿಯೃಂದ ನಿೀಡುಲಾಗುತ್ಾ ದೆ. 

ದೇವಸ್ಥಾ ನದ ಟರ ಸ್ಟಟ  ಜ್ನರಿಗೆ ಸಹಾಯ ಮಾಡಲು ಅನೇಕ್ ಶಾಲೆಗಳನ್ನು , ಆಸೆ ತೆರ ಗಳನ್ನು , 

ಮಠಗಳನ್ನು  ಸ್ಥಾ ಪಸಿದೆ. ಶಾರದ್ರೃಂಬೆಯ ದೇವಾಲಯದಿೃಂದ ತೃಂಗೆಯ ಒೃಂದು ತಿೀರದಿೃಂದ 

ಇನು ೃಂದು ತಿೀರಕೆಕ  ಹೀಗಲು ಸೇತಯದುು  ಇದರ ಮೂಲಕ್ ಮೂಲಕ್ ಗುರುಗಳ ಮಠಕೆಕ  ನಾವು 

ತೆರಳಬಹುದು. ಗುರುಗಳ ಮಠದ ಜ್ತೆಗೆ, ವೇದಗಳ ಶಾಲೆ, ಗೀ-ಮಠಗಳನ್ನು  ಕಾಣಬಹುದು. 

ಪೀಠಾಧಿಪತಿಗಳು 

ಶಂಕ್ರಾಚಾಯಯರು ಈ ಮಠದ ಮೊದಲನೆಯ ಪೀಠಾಧಿಪತಿಗಳು. 

ಜಗದ್ಗುರು ವಿದಾಾ ರಣ್ಾ  :- 

1911 ಮಲಿ್ಲಕಾಪರ್ ಎೃಂಬ ದಂಡನಾಯಕ್ ದ್ರವ ರಸಮುದರ ದ ಮೇಲೆ ಆಕ್ರ ಮಣ ಮಾಡ್ತಾ ನೆ. ಆ 



ಸಮಯದಲಿ್ಲ  ವಿದ್ರಾ ರಣಾ ರು ಬಳಿಾ ರಿಯಲಿ್ಲ  ಇತಾಯರೆ ಶೃಂಗೇರಿ ದ್ರವ ರಸಮುದರ ದಿೃಂದ 120 km 

ದೂರದಲಿ್ಲದೆ ಇಲಿ್ಲ ಗೆ ಬಂದು ಅವನ್ನ ಈ ಪರ ದೇಶವನು  ಹಾಳ್ ಮಾಡ್ತಾ ನೆ  ಅೃಂತ್ ಅನಕ ೃಂಡು ಈ 

ದೇಶವನ್ನು  ರಕ್ಷಣೆ ಮಾಡಬೇಕು ಅನು ೀ ಉದೆು ೀಶದಿೃಂದ ಒೃಂದು ಸ್ಥಮಾರ ಜ್ಾ ವನ್ನು  ಸ್ಥಾ ಪನೆ 

ಮಾಡ್ತಾ ನೆ, ಹೃಂದೂ ಧಮಯದ ಉಳವಿಗಾಗಿ ಅದೇ ವಿಜ್ಯನಗರ ಸ್ಥಮಾರ ಜ್ಾ  ಅವರ ಮೊದಲ 

ಹೆಸರು ಅಕ್ಷರದ ಅವರ ಹೆಸರ ಮೊದಲ ಅಕ್ಷರ ವಿ ಈ ಪದದಿೃಂದ ವಿಜ್ಯನಗರ ಎೃಂಬ ಸ್ಥಮಾರ ಜ್ಾ  

ಶುರುವಾಯತ ಎನ್ನು ವ ಎನ್ನು ವ ಕ್ಥೆ ಶೃಂಗೇರಿಯಲಿ್ಲ  ಕೇಳಬಹುದು ಹೇಗೆ ಚಂದರ ಗುಪಾ  

ಮೌಯಯನಿಗೆ ಚಾಣಕ್ಾ  ಗುರು ಮೌಯಯ ಸ್ಥಮಾರ ಜ್ಾ  ಸ್ಥಾ ಪನೆಗೆ ಸಹಾಯ ಮಾಡಾ ನೀ ಹಾಗೆ 

ವಿದ್ರಾ ರಣಾ  ಕ್ಕಡ ವಿಜ್ಯನಗರ ಸ್ಥಮಾರ ಜ್ಾ ಕೆಕ  ಸ್ಥಾ ಪನೆಗೆ ಸಹಾಯ ಮಾಡ್ತಾ ನೆ ವಿದ್ರಾ ರಣಾ ರು.  

ಇವರು ಶಾರದ್ರ ಪೀಠದ 12ನೇ ಪೀಠಾಧಿಪತಿಗಳು. 

ಪೀಠಾಧಿಪತಿಗಳ ಪಟಿ್ಟ :- 

 

ಕರ ಮಸಂಖ್ಯಾ  ಪೀಠಾಧಿಪತಿಗಳು 

1 ಶ್ರ ೀ ಶಂಕ್ರ ಭಗವತೆಾ ದದರು 

2 ಶ್ರ ೀ ಸುರೇಶವ ರಾಚಾಯಯ 

3 ಶ್ರ ೀ ನಿತ್ಾ  ಭೀಧ ಘನ 

4 ಶ್ರ ೀ ಜಾಞ ನ ಘನ 

5 ಶ್ರ ೀ ಜಾಞ ನೀತ್ಾ ಮ 

6 ಶ್ರ ೀ ಜಾಞ ನ ಗಿರಿ 

7 ಶ್ರ ೀ ಸಿೃಂಹಗಿರಿ 



ಕರ ಮಸಂಖ್ಯಾ  ಪೀಠಾಧಿಪತಿಗಳು 

8 ಶ್ರ ೀ ಈಶವ ರ ತಿೀಥಯ 

9 ಶ್ರ ೀ ನರಸಿೃಂಹ ತಿೀಥಯ 

10 ಶ್ರ ೀ ವಿದ್ರಾ ಶಂಕ್ರ ತಿೀಥಯ 

11 ಶ್ರ ೀ ಭಾರತಿೀ ಕೃಷು  ತಿೀಥಯ 

12 ಶ್ರ ೀ ವಿದ್ರಾ ರಣಾ  

13 ಶ್ರ ೀ ಚಂದರ ಶೇಖರ ಭಾರತಿೀ ತಿೀಥಯ  

14 ಶ್ರ ೀ ನರಸಿೃಂಹ ಭಾರತಿೀ ತಿೀಥಯ  

15 ಶ್ರ ೀ ಪುರುಷೀಮ ಭಾರತಿೀ ತಿೀಥಯ 

16 ಶ್ರ ೀ ಶಂಕ್ರ ಭಾರತಿೀ ತಿೀಥಯ 

17 ಶ್ರ ೀ ಚಂದರ ಶೇಖರ ಭಾರತಿೀ ತಿೀಥಯ  

18 ಶ್ರ ೀ ನರಸಿೃಂಹ ಭಾರತಿೀ ತಿೀಥಯ 

19 ಶ್ರ ೀ ಪುರುಷೀಮ ಭಾರತಿೀ ತಿೀಥಯ  



ಕರ ಮಸಂಖ್ಯಾ  ಪೀಠಾಧಿಪತಿಗಳು 

20 ಶ್ರ ೀ ರಾಮಚಂದರ  ಭಾರತಿೀ ತಿೀಥಯ 

21 ಶ್ರ ೀ ನರಸಿೃಂಹ ಭಾರತಿೀ ತಿೀಥಯ  

22 ಶ್ರ ೀ ನರಸಿೃಂಹ ಭಾರತಿೀ ತಿೀಥಯ  

23 ಶ್ರ ೀ ನರಸಿೃಂಹ ಭಾರತಿೀ ತಿೀಥಯ 

24 ಶ್ರ ೀ ಅಭಿನವ ನರಸಿೃಂಹ ಭಾರತಿೀತಿೀಥಯ  

25 ಶ್ರ ೀ ಸಚಿಿ ದ್ರನಂದ ಭಾರತಿೀ ತಿೀಥಯ 

26 ಶ್ರ ೀ ನರಸಿೃಂಹ ಭಾರತಿೀ ತಿೀಥಯ  

27 ಶ್ರ ೀ ಸಚಿಿ ದ್ರನಂದ ಭಾರತಿೀ ತಿೀಥಯ 

28 ಶ್ರ ೀ ಅಭಿನವ ಸಚಿಿ ದ್ರನಂದಭಾರತಿೀ ತಿೀಥಯ  

29 ಶ್ರ ೀ ನರಸಿೃಂಹ ಭಾರತಿೀ ತಿೀಥಯ  

30 ಶ್ರ ೀ ಸಚಿಿ ದ್ರನಂದ ಭಾರತಿೀ ತಿೀಥಯ 

31 ಶ್ರ ೀ ಅಭಿನವ ಸಚಿಿ ದ್ರನಂದಭಾರತಿೀ ತಿೀಥಯ  



ಕರ ಮಸಂಖ್ಯಾ  ಪೀಠಾಧಿಪತಿಗಳು 

32 ಶ್ರ ೀ ನರಸಿೃಂಹ ಭಾರತಿೀ ತಿೀಥಯ  

33 ಶ್ರ ೀ ಸಚಿಿ ದ್ರನಂದ ಶ್ವಾಭಿನವನರಸಿೃಂಹ ಭಾರತಿೀ ತಿೀಥಯ 

34 ಶ್ರ ೀ ಚಂದರ ಶೇಖರ ಭಾರತಿೀ ತಿೀಥಯ  

35 ಶ್ರ ೀ ಅಭಿನವ ವಿದ್ರಾ  ತಿೀಥಯ 

36 ಶ್ರ ೀ ಭಾರತಿೀ ತಿೀಥಯ 

 

ಭ್ಯರತಿ ತಿೀರ್ಯ ಸ್ಥವ ಮೀಜಿಗಳು 

                     
                                   ಭಾರತಿ ತಿೀಥಯ ಸ್ಥವ ರ್ಮೀಜಿಗಳ ಜೊತೆಗೆ ಶ್ರ ೀ ವಿದುಶೇಖರ ಭಾರತಿ 

 

ಭಾರತಿ ತಿೀಥಯ ಸ್ಥವ ರ್ಮೀಜಿಗಳು ಪರ ಸುಾ ತ್ 36ನೇ ಪೀಠಾಧಿಪತಿಗಳು. 



ಶಾರದಾೃಂಬೆ ರಥೀತಸ ವ 

ಶ್ರ ೀ ಶಾರದ್ರ ಪೀಠದಲಿ್ಲ  ಹತಾ  ದಿನಗಳ ಕಾಲ ನಡೆಯುವ ಶರನು ವರಾತಿರ  ಮಹೀತ್ಸ ವದ ಅೃಂತಿಮ 

ದಿನ ಶ್ರ ೀ ಶಾರದ್ರೃಂಬೆಯ ಮಹಾರಥೀತ್ಸ ವ ಹಾಗೂ ಜ್ಗದೆುರುಗಳ ಅಡಡ ಪಲಿಕಿಕ  ಉತ್ಸ ವ 

ವಿಜೃೃಂಭಣೆಯೃಂದ ನಡೆಯುತ್ಾ ವ. ಶಾರದ್ರ ದೇವಿಗೆ ಚಂಡಿಕಾ ಹವನ, ರಥೀತ್ಸ ವ, 

ಕುೃಂಕುಮಾಚಯನೆ, ಚಿನು ರಥ ಸೇವ ಮುೃಂತಾದ ಸೇವಗಳು ನಡೆಯುತ್ಾ ವ. 

ನವರಾತಿರ ಯ ಒೃಂಬತಾ  ದಿನ ವಿವಿಧ ಅಲಂಕಾರಗಳಲಿ್ಲ  ಕಂಗಳಸಿದ ಶಾರದೆಗೆ ಹತ್ಾ ನೆ ದಿನ 

ವಿಶೇಷ ಅಲಂಕಾರ ಮಾಡಲಾಗುತ್ಾ ದೆ. ಬೆಳಗೆೆ  ಉತ್ಸ ವ ಮೂತಿಯಯನ್ನು  ಪರ ತಿಷ್ಠಾ ಪಸಿ 

ರಾಜ್ಬಿೀದಿಯಲಿ್ಲ  ಉತ್ಸ ವ ನಡೆಸಲಾಗುತ್ಾ ದೆ. ಸ್ಥವಿರಾರು ಭಕ್ಾ ರು ಜ್ಯಘೀಷಗಳೃಂದಿಗೆ ರಥ 

ಎಳೆಯುತಾಾ ರೆ.  

 

 

 

 

 

 

 

 

 

 

 



ಉಪಸಂಹಾರ 

 8ನೇ ಶತ್ಮಾನದಲಿ್ಲ  ನಿರ್ಮಯತ್ವಾದ ದೇವಾಲಯವಾಗಿದಧ ರು ಈಗಲೂ ಕ್ಕಡ ಹೆಚಿಿ ನ 

ಪರ ಸಿದಧ ತೆಯನ್ನು  ಪಡೆದಿದೆ. ಇದು ಕ್ನಾಯಟಕ್ದ ಪರ ಸಿದಧ  ದೇವಾಲಯಗಳಲಿ್ಲ  ಒೃಂದು. ಇಲಿ್ಲ ಗೆ 

ಹೆಚಿಿ ನ ಜ್ನಸಂಖ್ಯಾ ಯಲಿ್ಲ  ದೇಶದ ರಾಜ್ಾ ದ ಮೂಲೆ ಮೂಲೆಗಳೃಂದ ಜ್ನಗಳು ಬಂದು ತಾಯಯ 

ದಶಯನವನ್ನು  ಪಡೆಯುವುದರ ಜ್ತೆಗೆ ತ್ಮಮ  ಮಕ್ಕ ಳ ವಿದ್ರಾ ಭಾಾ ಸಕೆಕ  ತಾಯಯ 

ಆಶ್ೀವಾಯದವನ್ನು  ಪಡೆಯುತಾಾ ರೆ. 

ರಾಜ್ಾ ದ ಅನೇಕ್ ಧಾರ್ಮಯಕ್ ಮಠಗಳು ರಾಜ್ಕಿೀಯ ಪರ ಭಾವಕಳಗಾಗಿ ಅನೇಕ್ ಈ ರಿೀತಿಯಲಿ್ಲ  

ತ್ಮಮ  ಪಾರ ಮುಖಾ ತೆಯನ್ನು , ತ್ನು  ಮಹತ್ವ ವನ್ನು  ಕ್ಳೆದುಕೃಂಡಿದು ರು ಈ ಮಠವು ಯಾವುದೇ 

ರಿೀತಿಯ ರಾಜ್ಕಿೀಯಕೆಕ  ಒಳಗಾಗದೇ ಧಾರ್ಮಯಕ್ತೆಯಲಿ್ಲ  ಪರ ಸಿದಧ ತೆಯನ್ನು  ಪಡೆದಿದೆ 

ಪಾರ ಚಿೀನ ವಾಸುಾ ಶ್ಲೆ ವಾದರೂ ತ್ನು  ಹಳಪನ್ನು  ತ್ನು  ಸಬಗನ್ನು  ಕ್ಳಚದೆ ನೈಜ್ವಾಗಿ ತ್ನು  

ರೂಪವನ್ನು  ಈಗಲೂ ಸಹ ಈ ವಾಸುಾ ಶ್ಲೆ ವು ಮುೃಂದುವರಿಸಿಕೃಂಡು ಬಂದಿದೆ.  

 

 

 

 

 

 

 

 

 

 

 



ಗರ ೃಂರ್ ಸೂಚಿ 

• ನಂದಿತ್   ಗಾಮಸಾ ರು,ಶೃಂಗೇರಿ. 

• ರಮೇಶ್ ಎಸ್ಟ. ಮಾಲ್ಲೀಕ್ರು, ಶಾರದ್ರ ಫ್ಯಾ ನಿಸ  ಸಟ ೀರ್  ಶಾರದ್ರ ದೇವಸ್ಥಾ ನದ ಹತಿಾ ರ, 
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%E0%B2%A6%E0%B2%BE%E0%B2%AA%E0%B3%80%E0%B2%A0 

 

https://kn.wikipedia.org/wiki/%E0%B2%B6%E0%B3%83%E0%B2%82%E0%B2%97%E0%B3%87%E0%B2%B0%E0%B2%BF_%E0%B2%B6%E0%B2%BE%E0%B2%B0%E0%B2%A6%E0%B2%BE%E0%B2%AA%E0%B3%80%E0%B2%A0
https://kn.wikipedia.org/wiki/%E0%B2%B6%E0%B3%83%E0%B2%82%E0%B2%97%E0%B3%87%E0%B2%B0%E0%B2%BF_%E0%B2%B6%E0%B2%BE%E0%B2%B0%E0%B2%A6%E0%B2%BE%E0%B2%AA%E0%B3%80%E0%B2%A0
https://kn.wikipedia.org/wiki/%E0%B2%B6%E0%B3%83%E0%B2%82%E0%B2%97%E0%B3%87%E0%B2%B0%E0%B2%BF_%E0%B2%B6%E0%B2%BE%E0%B2%B0%E0%B2%A6%E0%B2%BE%E0%B2%AA%E0%B3%80%E0%B2%A0


SHREE DHARMASTHALA MANJUNATHESHWARA 

COLLEGE (Autonomous),  

UJIRE D.K.- 574240 

(Re-Accredited by NAAC at A++ Grade) 

 

 

 

DEPARTMENT OF HISTORY 

‘SHREE SHISHILESWARA TEMPLE’ 

 

 

AS A PART OF THE STUDENT RESEARCH 

PROGRAMME 

2022-23 



CERTIFICATE  

This is to certify that the following students of I B.A. have completed the 

project entitled as “Shree Shishileshwara Temple” as a co-curricular activity 

under the guidance of Dr Sanmathi Kumar, Department of History, S.D.M 

College, Ujire during the academic year 2022-23. 

 

 

 

 

 

 

 

 

 

HOD SIGNATURE   GUIDE NAME AND SIGNATURE 

 

 

Roll No Name 

220075 Tilak Das K C 

220076 Kusuma Shree N 

220080 Bhavith 



ACKOWLEDGEMENT 

We consider it a great privilege to express a deep sense of gratitude to Dr 

Sanmathi Kumar, Head of the Department and Assistant Professor of History 

Department, for his valuable guidance in this project work. We are grateful to 

him for giving us an opportunity to work in this student research program. It 

is a great pleasure to thank Dr Sanmathi Kumar Sir, H.O.D. of History 

Department, who guided us in doing this project. We whole-heartedly thank 

our college principal Dr Kumar Hegde B A, and all other lectures for their 

encouragement throughout our work. 

 

Group members 

Roll No Name Class 

220075 Tilak Das K C I.B.A. 

220076 Kusuma Shree N I.B.A. 

220080 Bhavith I.B.A. 

 

 

 

 

 



DECLARATION 

We hereby declare that this student research project entitled “Shree 

Shishileshwara Temple” has been prepared by us during the academic year 

2022-23 under the guidance of Dr Sanmathi Kumar, Department of History, 

SDM College (Autonomous), Ujire, we also declare the result of this research 

has not been reported and submitted by us for any purposes elsewhere. 

 

 

 

  

ROLL NO NAME SIGNATURE 

220075 Tilak Das K C  

220076 Kusuma Shree N  

220080 Bhavith  



INDEX 

 

SL.NO CONTENTS Page. NO 

01 Introduction 01 

02 History 02 

03 Temple 03 - 06 

04 Legends 07 – 09 

05 Kapila River 09 – 10 

06 God Fish (Mahseer) 10 – 12 

07 Hulikallu-Kapilekallu 12 

08 Annual fair – Kuronthayano 13 

09 Fairs, festivals, Sevas and Development 

works 

14 - 17 

10 Conclusion 18 

11 Bibliography 19 



SHREE SHISHILESHWARA TEMPLE, SHISHILA 

Introduction 

Dakshina Kannada being the hub of religious places 

has no dearth of temples, churches and other 

worshipping centres. Among all the temples that are 

located in the district, few temples have been held high for the grandeur of the temple 

structure, few for their power to eliminate the problems of devotees and the rest for the 

blissful atmosphere in which the temple is located in.  

Shishila is a remote village and last village which comes under the jurisdiction of 

Beltangady taluk of Dakshina Kannada District has been drawing devotees to its lap since 

time immemorial apparently for the last two aspects. It has a significant place for its sheer 

natural beauty coupled with healing powers of God Shishileshwara. It is spread between 

the beautiful coast of Dakshina Kannada district and the scenic Western Ghats, Tulunadu is 

the abode of thousands of gods and goddesses. Among the hundreds of 

divine temples worshiped here, the Shishileswara temple, which has been worshiped  since 

ancient times, is one of them. This is a rare temple with the name of the village. Adjacent 

to Shilamaya Shisileswara Temple on the banks of the Kapila River is a mesmerizing 

Matsya tirtha sheltered from the river. This is the visual feature here. It is situated in 

boundary of  Dakshina Kannada district on the north and the towering Sarvekallu famously 

known as Amedikallu, Ettina Bhuja and Udaya hill range on the east, Shingani on the 

west. Kalbar Hills, Kumara Parvata to the south, the fort gate’s line of hills. As a whole, 

the nature itself is a picturesque location.  

 



History 

The History plays a major role by providing information and knowledge about the place 

since ancient time to till today. Though there are no documents available in particular to 

provide accurate information about the year in which the temple was constructed, an 

engineer from the Archaeology Department who studied the temple 15 years back had said, 

the temple has a history of 1000 - 800 years. There is strong evidence here that Shishila 

was an important trading center during the historical period. Here is a road connecting to 

the plains and Tulunadu. There is a road neatly built with stones. It was called Peratada 

sadi. The scattered forts, resting places, plains where goods are lifted and unloaded, and 

the place names attached to them bear witness to the fact that goods and essentials were 

transported from Tulunadu to the plains, similarly from plains to Tulunad on horses or 

bullocks. Proceed this way to Bairapura in Mudigere taluk, then it used to go near the 

Bhairaveshwar temple. Even now, the large almanacs in the forests, riverbanks, wide plains 

near Shishila, traces of paddy fields, betel vines the size of coconut trees, stones on the 

edge, lakes with canals for irrigation are surprising. Shishila may have been the center of 

towns like Shibaje, Shirdi, Shirabagilu around here, but it is doubtful that there was a large 

population in this area in the past. 

According to few peoples “This temple was built by a King of Kadamba dynasty, but there 

is no evidence regarding these” says temple committee President Srinivas Moodithaya. He 

further added that by seeing the Temple structure one can say that it was built by Jains in 

ancient times but at present not even a single family of Jains are residing in that village.       



Temple 

The main attraction of Shishila is a temple dedicated to Lord 

Shishileshwara (Shiva). Lord Shishileshwara is worshipped in this 

rocky temple in the form of 'Udbhava Linga'. The temple is situated 

on the banks of river Kapila. The river flowing here enhances the 

natural richness of this place. One has to cross the Kapila River by walking on hanging 

bridge to enter the Shishileshwara Temple premises. Though the temple has been renovated 

in the year 2000, the antiquity of the temple has been restored. 

The Garbhagriha is completely stone sanctorum but externally it looks like a Jain basadi. 

Its length is similar to elephants back and have navaranga and mukha mandapam, 

namaskaramantapa, Dhwajasthamba and Gopura. There are some relief sculptures. A 

naked girl sitting on the wall at the back of the temple, a warrior holding a bow and arrow, 

a steering wheel carved on the roof of the porch, a dancer dancing with a drumstick, a 

monkey holding a snake in its grip and jumping with fear, a sage, an angry lion, a peacock 

eating a twig and many more pictures are attractive. There is a shrine of Lord Mahaganapati 

in the temple premises. A little distance from the temple there is a Durgaparameshwari 

temple. Nearby are Rajan daiva, Basadi nayaka, Guliga Kodamanitthaya, Raktheshwari, 

Rudrandi, Shiradi Bhuta, Bachanayaka Bhuthalaya and at a far distance there are temples 

of Bolina Kale and Kilamaratthayana. On the south-east side of the temple is the Kumara 

Gudde, where Shisileswara's base is located, Mahishantaya, Kumara Ishta Deity, Panjurli 

Deity temples are located. There are nearby positions. There is a rock symbol of Pili 

Chamundi at Kodi Pade, the abode of Vanadevate in Kavina Kana, which is a short distance 

away. About 2 km to the east of the temple a Kudakallu stone-floored Durga temple is 

there. Shisila temple was built by Jain kings. About 1 km  there is a Chandranatha swamy 

Basadi which is also ancient as Shree Shisileshwara Temple, recently renovated by Dr 

Veerendra Hegde before it was ruined temple no one was worshiping there said one of the 

local residing family near  to temple. There is a Nagabana in front of Shree Shisileshwara 

Temple and stone called ‘Sri Shila’ inside temple premises which is connected to the 

‘Udbhava Linga’. At present, free lunch is provided to the devotees by the temple 

management every Monday. 



 

 

 

 

 



 

 



 

 



Legends 

There are few legends related to Shree Shishileshwara Temple, mentioned in detail below:- 

1. The deity in the temple is Lord Shiva (Shishileshwara) who is in the form of Linga 

which is said to have manifest itself i.e., Swayambhu.  The temple dates back to 

800 years. According to a legend, the original place of the deity was in the nearby 

Kumaragiri hill. Priests used to carry water from this river (Kapila) to the temple to 

perform ‘abhisheka’. Once it so happened that the priest carrying water from this 

river slipped and fell down. He (the priest) prayed to God that if He chose to 

manifest Himself near the river, he would worship Him daily. God was pleased 

with his prayer and decided to manifest at the place where we see the deity now. 

There is a stone called ‘Sri Shila’ within the temple premises very close to Kapila 

river, which is connected to this incident. Even today on the last day of the temple 

fair, the priest along with the villagers visits the original place where the Linga was 

found and performs the religious rituals.   

2. Maheshwara, who was a devotee, was once reigning as Bhadrasanarudha on Mount 

Kailasa. Goddess Parvati and Ganapati Shanmuk were seated with him. 

Vrishabhesvara, the vehicle, was standing in front. Veerabhadradi Prathamveera 

and Kumaradi Bhutas were present in the meeting. The gods and goddesses 

worshiped Maheshwar. Yatigadana bowed and praised. At the same time Narada 

Maharshi, who was the traveller of three worlds, came there after completing his 

journey to the three worlds and paid his respects to Lord Shiva. Then Shiva asked 

Narada about the matter of his devotees on earth, and Narada said, “In the past, the 

great ascetics were contented with meditating on the impersonal God. However, 

since it is impossible for the devotees of Pamara to remember it with concentration, 

they should manifest themselves as an incarnation and be blessed to facilitate their 

worship. Understanding this, Mahadeva appeared in the form of gender in many 

sacred areas of the earth so that the devotees could worship him in his proper form. 

Similarly, Shisileshwara appeared in the form of a Linga on a mountain in the 

central area of Shisila village. Along with him, the guardian of the field, Kumara- 



Ishtadevata Mahishana's Varahamukha, four daiva also resided. It later got the 

name 'Kumara Giri' because of Kumara, the guardian of the field. 

 

3. In the past, the Sahyadri region was ruled by a demon named Vyaghrasa. Once he 

entered the Shishila region with his army of demons and created an uproar. The 

army of Danavas, who killed and ate the wild animals of the environment 

indiscriminately, drooled when they saw the earth-sized fish population of the 

Kapila river. They started grabbing them with the desire to eat them too. Noticing 

this, Shishileshwara ordered his field guards to kill these evildoers. As per the order 

of God, the guardians of Kumaradi started killing the evildoers. Several demons 

were killed. They advanced to occupy the region of Sri Shishileswara Temple. Then 

the Shaivabhutas who were protecting it defeated that Asura army. Vyaghrasa was 

killed by Kumara. All the demonic groups were destroyed, peace was established 

in the region and a peaceful life was found. Satisfied by this, he praised the valor 

of Kumara, the supreme deity, and named his abode that hill as Kumaragiri. Since 

then Kumaragiri became a refuge for Bhutaganas. At the foothills of the hill, the 

arrows used by the Kumaradi field guards and the demons pierced the earth and the 

stone carvings are still visible here and there. 

In the foothills of Kumaragiri lived people belonging to the Mugera sect (Scheduled 

tribe), among whom Kilamaratthaya was their leader. One day his wife Desilu was 

engaged in collecting kurudu and nare tubers for food at Kumargiri. While digging 

the jackal with a bamboo stick and cutting it with a sword, the sword hit a stone in 

the ground and blood gushed out from it. Shocked by this, she called 

Kilamaratthaya who was there on the tree and told him the details. He rushed from 

the tree and pressed the stone wound, the bleeding did not stop. Intrigued, he tried 

to lift the stone with a pickaxe, but it did not budge. The blood continued to flow. 

Deciding that the strange stone must have miraculous powers, he descended from 

there and explained the incident to the villagers. On hearing this news, the villagers 

reached Kumargiri in droves and returned after seeing the scene. The incident had 

been going on for a long time. This caused hardship to Shishila region. Desilu was 

stressed and started speaking like a mouthful. Her husband accompanied her 



consolingly. Nine days passed. All the people of the town who thought that the 

trouble had come to the town because of this incident, gathered together and asked 

a scholar to examine the stone. The scholar examined the stone and informed that 

it is a symbol of God. Everyone was filled with devotion and prayed that they would 

worship it every day and that no calamity would befall the town. Desilu, 

Kilamaratthaya, who was standing there, decided to atone for his crime and cut his 

forehead with a sword. As the scalp fell from his forehead to the ground, the blood 

flow from the divine stone stopped. The Desilu couple was physically and mentally 

exhausted and collapsed due to malnutrition. Then, as instructed by the scholar, the 

companions applied the dead body at the foot of the stone soaked with the blood of 

the Shiva symbol to his forehead. Then he recovered. The blood coming from the 

idol of Ishwara stopped. But the wound did not disappear and remained so. When 

the scholars instructed that the rock should be worshiped as Atmalinga of God, they 

performed pure rituals on it and the entire village asked and appointed that the 

scholars should worship it from the next day. The scholar himself began to perform 

Trikala puja to the idol. Because of this, Desilu and Kilamaratthaya started 

lamenting the incident every day. Then Shiva appeared in a dream and repented of 

the mistake he had made without realizing it, so they did not have to worry. He said 

to be brave, every year from the twenty-second day of the month of Aries, scratch 

your forehead at night for ten days and offer the blood to the earth to be pure. All 

their pains, sufferings and embarrassments were relieved by their distance. 

Shishileswara was born. Thus, the villagers kept the name of this woman who was 

the first to find the whereabouts of this Shivalinga and informed the town. Hence, 

the name 'Desilu' has been customary for this town since ancient times. Both Till 

today villagers’ worship Desilu and Kilamaratthaya are till today villagers worship 

them as Daiva (Bhuta). 

Kapila River 

The Kapila River flowing from the side of this Shivalaya originates in the Hullya Male 

near the town of Devaramane in Guttigrama of Mudugere Taluk and flows through 

Bairavapura village and then it falls from Malnadu, flows in Gundyaforest, then after 



passing many holes and wells it flows beside Sri Shishileshwara Temple, later it joins with 

Netravathi in the Patrame village. It is named as Kapila River as this river flows from 

within the Gomukha rock formation. There is a legend that  Kapila river is said to have 

derived its name from Kapila rishi who used to meditate at this place in the hoary past. 

This river is considered holy as hundreds of Mahseer (Peruvelu in Tulu language) fish are 

found here, freely moving about without any fear. This place is known as “Matsyatheertha” 

as this gigantic mesmerizing fish population cleans the waters of this area. As in all 

temples, there is no well in this temple. The special feature of this place is to anoint the 

god.   

God Fish (Mahseer) 

The Shishila Temple Fish Sanctuary is a unique example of people’s effort to protect the 

ancient and sacred aquatic life in the area, it is one of the finest such sanctuaries in the 

country, with the Mahseer taking precedence over the other 40 varieties of fish that live in 

these waters.  

The Hundreds of mahseer, a fish from the carp family reported to be the Deccan Mahseer 

or the Blue-finned Mahseer (Tor khudree), congregate in the Kapila river by the side of the 

temple are the special attraction of this place. As soon as the devotees hand out their 

offering of puffed rice, a feeding frenzy ensues. The mahseer compete for food by 

frantically swimming over each other until the last grain of puffed rice disappears. 

Although the temple is dedicated to Lord Shiva, the mahseer here are seen as ‘Matsya’ – 

the fish avatar of Lord Vishnu. These fishes are considered as God’s fishes and for the 

same reason, the place is also called as ‘Matsya Theertha.’ To protect the sacred fish, a 4 

km stretch of the river in the vicinity of the temple has been declared formally as a fish 

sanctuary where fishing is strictly prohibited.  

The dark memory of the mass death of fishes in the Kapila river in the year 1996 is still 

haunting the people of this region. After being rebuked by the temple authorities and 

villagers for fishing within the sanctuary limits, a few individuals, as an act of retaliation, 

poisoned the sanctuary by pouring pesticide into the river. The Mahseer fishes which used 

to amuse in the Kapila river relishing their freedom were mercilessly killed. The poisoning 

decimated the fish population locally. According to eyewitnesses, tearful devotees watched 



several truckloads of dead fish ferried out of the river and buried nearby. As many as 10 

truckloads of fishes were dead.  A memorial ‘Matsya Smaraks’ has been constructed in the 

temple premises to pay tribute to the fishes which were killed in large numbers. 

After the poisoning event, the Karnataka fisheries department introduced captive-bred 

mahseer fingerlings into the fish sanctuary, to help augment the fish stock lost due to 

poisoning. Today, the mahseer numbers in the Shishileshwara temple fish sanctuary have 

more or less recovered. However, it is unclear which species of mahseer was introduced, 

and if the introduction had an effect on the recovery. 

“We set up Matsya Samrakshane Vedike (Fish Protection Forum) 15 years ago after the 

poisoning incident. Our main aim is to protect the fish which are both ancient and sacred,” 

says Jayaram Nellithaya, MSV’s founder-president. The organisation has around 40-50 

members. 

 “People like the Mahseer which is an exhibitionist of sorts, jumping in the air to catch the 

food crumbs thrown by visitors. But they also like to touch the fish, especially children, 

and injure it in the process. The injured fish often fall prey to other fishes,” says Nellithaya. 

Another issue that has got people up in arms is the Yettinahole Dam project, which  is 

coming up just 15 km away from the sanctuary. “This is a 1,500-crore project and if it 

comes to fruition, it is sure to upset the ecology of the region and have a direct bearing on 

the fish sanctuary and other wildlife,” says Nellithaya.  

The Forum is not funded in any way. Whenever required, funds are collected. “We need 

personnel to patrol the place. We have put up sign boards. In 1930, the Madras Government 

had passed an order that 2 km upstream and downstream the river from the temple, would 

be a protected area. Later, the Karnataka Government also upheld the order. It now falls 

upon the fisheries and the police departments to enforce the law strictly. Besides, the 

fisheries department needs to check on the health of the fishes,” says Nellithaya. 

“The fishes are quite safe now, but then we can’t guard them the whole day. There are few 

people who violate the rule and carry out fishing in the night. But we are helpless as we 

won’t have any proof to pinpoint someone,” says temple committee President Srinivas 

Moodithaya. 



 An incident took place on “June 24 2020, locals caught seven people from Arasinamakki, 

who arrived in this environment at night, started fishing with fishing tools in the Matsya 

Tirtha area of Sri Shishileswara temple in Shishila, where fishing has been banned since 

the time of the British, and handed them over to the police,” says temple committee 

President Srinivas Moodithaya. 

Belief:- The fish in the Kapila River at Shishila are believed to be sacred and Naivedyam 

is offered to them after offering daily pujas. It is also believed that one can get rid of all 

types of skin disease after worshipping at Shishileshwara temple and feeding the fish in 

Kapila River. 

Hulikallu-Kapilekallu 

There are two small and big rocks on the side of the Matsya theerth of the river Kapila 

which flows next to the Sri Shishileswara temple. These proclaim the glory of Sri 

Shisileshwar and the sanctity of Kapila river. 

One day in ancient times, a cow named Kapile came to graze in the foothills of Kumargiri, 

and tiger grabbed it, fearing for its life, it ran and plunged into the Kapila river. The tiger 

chased it and jumped into a river to kill it and eat it, but the tiger could not catch the cow 

because Shiva had helped it! Purified by the holy water of the river Kapila, the tiger turned 

around and saw the Udbhavalinga of Sri Shishileswara and its ferocious nature 

disappeared. While looking at the Linga, it became aware of its sins and repented. When 

the cow returned to see tiger, which had followed it, standing still like this, cow too had a 

vision of Shivalinga. Then, when Lord Shiva decided that those tiger and cow would 

remain in his presence as stones, they became divine rocks in niches, surpassing the divine 

intention, they were named Hulikallu-Kapilekallu. Among them, people identified the big 

rock as Hulikallu and the smaller rock as Kapilekallu. 

These two giants stand still in the Kapila river to announce to the world that the evil beings 

who come to the presence of Sri Shishileshwara leave their animosity and live in alliance 

with each other. These two rocks are worshipped during the annual festival every year.  

 



Annual fair - Kuronthayano 

The annual fair at Shishila is held at the end of May and celebrated for 7 days with unique 

feature in each day. It popularly known as Kuronthayano, which starts with the hoisting of 

Nandisha's flag on the eve of the transit of Taurus, is the last of the temple fairs in 

Tulunad. In this fair, after Darshana Bali, Rathotsava, Teppotsava, Avabhrata Utsav is held 

at Meenagundi, which is about a mile away. On the day after the flag hoisting, a one-day 

fair and Daiva Aradhana are held at Kumaragudde, the abode of God. On the same day 

night at the door of the temple and on the Rathabidi, the nemas of various deities are held 

till the morning of the next day. 



 



 



Fairs, festivals, Sevas and Development works 

There are shrines of Bhuta Gana and other family deities around Shishileshwar. In 1921, 

has per the information about the temple a Brahmakalashotsava was held under the 

leadership of Lakshmayya Shetta of Shibaraje Parappu Gutta's Jain family. In 1953, under 

the leadership of Sediyapu Sitarama Bhatta and under the supervision of Hittilu D Sitarama 

Moodattaya's governing body, Brahmakalashotsava was celebrated with grandeur. In the 

year 1999-2000, With help of Sri Dharmasthala Manjunatheshwara Trust and donations 

from devotee’s temple was renovated. 

Then in 2014 during the reign of Srinivasa Moodattaya, an Anjaneya Gudi was built and 

installed near the shrine in the northern direction of the outer courtyard of the temple. 

Trikala Puja is performed daily in the presence of Sri Shisileshwara. From the Deepavali 

day of Amavasya to the tenth day of Vrishabha month, the daily sacrificial festival of Sri 

Shisileshwara Murthy takes place, on the first day of Mesha month of Solar Ugadi, 

Panchanga narration of the new year takes place. Snake worship is done on Nagara 

Panchami. On Maha Shivratri, Shivaratri Mahotsav is celebrated grandly on the day after 

Pooah after the darshana of Sri Shishileswara. Vigil special pooja is held. 

Lakshadeepotsava takes place on the new moon day of Kartika month. 

Sesame seva, Shatarudra, Ekadasha Rudra, Ashtotara, Bilvarchane, Kartika Puja, Maha 

Puja, Ranga Puja and other sevas are performed in the presence of Shishileshwar.  

In cooperation with the Department of Religious Endowments, Mr. D. Committee. 

Srinivasa Mudettaya as the Chairman of the Management is serving. In addition, some 

development has been carried out with the cooperation of fellow members and devotees of 

the village. 

A blueprint has been drawn up to carry out the work of Kapila river with kindi dam, outdoor 

barrier on the northern side of Kapila river, drinking water system, (with tank), commercial 

complex, Yatri Niwas, installation of intercom on the opposite side of the temple and 

especially the meeting house and Annachhatra which need to be constructed in Sri Kshetra. 

one crore amount has been sanctioned to the development work with the help of Harish 



Poonja, MLA of Belthangady taluk presently, but few works have been stopped due to only 

half amount has been released, says Srinivas Modettaya.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Conclusion 

A gem hidden in nature’s bounty perhaps could not have been greater, with thickly forested 

mountains bordering on all sides, wisps of clouds dancing across the tree tops and the 

monsoon-fed Kapila River flowing with all her might, is the ancient Shishileshwara temple. 

The temple is quiet and peaceful due to lack of commercialization and this is the best part. 

No queues at all and one can spend enough time to relax and meditate. There is a small 

hanging bridge for photo enthusiast. Temple authorities and devotees could be powerful 

stewards of biodiversity conservation as well. Temple fish sanctuaries encourage tourism 

because they are one of the few places where people can interact with fish. The revenue 

generated by tourism could potentially be used for conservation-related activities such as 

raising awareness about freshwater fish and river ecosystems. The Atmalinga of Lord Shiva 

who never abandons the believers. There are many scenic places around the Shishila temple 

that is a nature lover’s delight. Kumara hill, Meena Gundi, Kavina Kana, Remnants of an 

old fort and other places are all very close to Shishila. 
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